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elementary ceramic sculpture 











announcing a new service for our readers 


Ceramics Monthly BOOK DEPARTMENT 


featuring this month the brand new book 


by John B. Kenny 


CERAMIC SCULPTURE, the new and supplementary 
volume by the author of the highly successful ‘The Com- 





oe Book of Pottery Making.” 


Mr. Kenny uses the same 


arge format as in his first book and the same step-by-step 
pictorial technique. With hundreds of photos and sketches 
he covers all phoses of the ceramic sculptor's art from be- 
ginning essentials to the more complicated projects. Photo 
lessons on animal forms, portraitures, models and casting, 
figures, jewelry, chess men, and many others. 


order your copy now... 


... price $7.50 


other select titles available through Ceramics Monthly Book Department 


THE COMPLETE BOOK OF POTTERY 
MAKING. By John B. Kenny. 

Exaggerated title? Not at ui. All of the 
most popular pottery making techniques 
are explained in detailed, step-by-step 
photo lessons. Included is basic informa- 
tion on clays, glazes, bodies, firing, 
plaster, many other subjects. Large format 
(7” by 10”), 242 pages, more than 500 
photos and drawings. $7.50 


A POTTER'S BOOK. By Bernard Leach. 
The famed Mr. Leach’s book is the out- 
come of 25 years’ work in the Far East 
and England. It deals with four types of 
pottery: Japanese raku, English slipware, 
stoneware, and Oriental porcelain. Con- 
siderable basic information is between 
these covers as well. Illustrated, some in 
color. $6.00 


A POTTER'S aes ~* 
Bernard Leach. 


By 
An elaborate (1142” by 14”, cloth-bound) 
edition in which Mr. Leach has chosen for 
discussion some 60 examples of great pot- 
tery of the past down to the present. The 
pottery pictures are suitable for framing; 
some are in color. $17.50 


ENAMELING: PRINCIPLES & PRACTICE. 
By Kenneth F. Bates. 

The author, who has won many prizes for 
his enamels, has penned a practical guide 
for the beginning student and an authori- 
tative reference for the craftsman. Covers 
all phases of the art of enameling. Pro- 
fusely illustrated, including plates in color. 
$3.75 


THE POTTER'S CRAFT. 

By Charles F. Binns. 
Written by the man who since his death 
has been called the “Father of Ceramics,” 
the book discusses the various origins of 
pottery, the naure of clayworking mater- 
ials and tools, and careful instructions for 
a variety of projects. For the amateur as 
well as the student. $3.50 


CHINA DECORATION. 
By Kathleen Mann. 
This new book is a simple guide to the 
china decorating art. Many illustrated ex- 
amples of modern designs. $2.50 


LITERATURE ABSTRACTS OF CERAMIC 
GLAZES. By Koenig and Earhart. 
A review of virtually all literature on cer- 
amic glazes. Drawn from nearly 90 sources 
covering a period of more than 50 years. 


Fully indexed. $7.50 


CERAMICS FOR THE POTTER. 

By Ruth M. Home 
The chemistry, geology, history of ceramics 
presented in non-technical language. Since 
the author began her study of ceramics 
“at the beginning,” she is able to say in 
the preface, “Only an amateur can ap- 
preciate the problems of an amateur.” 


$4.50 


MAKING POTTERY FOR PROFIT. 
By Cole and Starr. 
How to make pottery pay. What to make, 
how to make it, how to price, how to 
merchandise. Has many ideas for new 
and original products. $2.95 


CREATIVE CERAMICS. 

By Katherine M. Lester 
Strong on modeling, the volume also pre- 
sents detailed material on developing 
simple designs, building decorative tile, 
making simple molds, glazing, firing. Il- 
lustrated with works by contemporary pot- 
ters and with fine old masterpieces. $4.25 


POTTERY MAKING. By Wren and Wren. 
The authors, potters of Oxshott, England, 
cover all the basic phases of pottery mak- 
ing. In addition, they present information 
on gas kilns and building a small coke 
kiln. Illustrated, 140 pages. $3.50 


GERMAN POTTERY, COREAN POTTERY, 
EARLY ISLAMIC POTTERY, ENGLISH 
DELFTWARE, FRENCH FAIENCE, MED- 
IEVAL ENGLISH POTTERY, and WEDG- 
WOOD WARE. 
The collector and general student of 
ceramics will find the “Faber Library of 
Pottery and Porcelain” a good addition to 
the library. The volumes are uniform in 
format and treatment, contain a_ history 
of the factories and designers. Black-and- 
white & color illustrations. $5.00 each 


EARLY STAFFORDSHIRE POTTERY, ENG- 
LISH PORCELAIN OF THE 18th CENT- 
URY, FRENCH PORCELAIN OF THE 18th 
CENTURY, LATER CHINESE PORCELAIN, 
19th CENTURY ENGLISH POTTERY AND 
PORCELAIN, EARLY CHINESE POTTERY 
AND PORCELAIN, WORCESTER PORCE- 
LAIN, and ITALIAN MAIOLICA. 
Recent additions to the “Faber Library of 
Pottery and Porcelain.” Are uniform in 
format with the initial set. Black and 
white and color illustrations. $6.50 each 


This is merely a preliminary list of titles which can be purchased from Ceramics Monthly's Book De- 
partment. Additional titles are being readied and will be added periodically. 








Send complete titles of books with check or money order to: 
For deliveries to Ohio, please add 3% tax) 


CERAMICS MONTHLY 
BOOK DEPARTMENT 
3494 N. HIGH ST. 
COLUMBUS 14, OHIO 
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SAVE 
THAT 
BROKEN ELEMENT 





A broken wire like THIS will not 
put your kiln out of commission 
if you have the new 


SILVER KING 


element mender 


The only means of repairing electric 
heating elements on the market today. 
SILVER KING will QUICKLY repair 
any open type of wiring—old or new, 
high- or low-fire, little breaks or big 
ones. Sections of wire may even be 
taken out and replaced. OLD SLOW- 
FIRING wires can be speeded up. Re- 
pairs can be made rapidly (the aver- 
age break takes less than 5 minutes) 
NO waiting after mending. YOU MAY 
FIRE AT ONCE! 


Is your kiln idle now because of a 
broken element? It COULD be at any 
time. If you haven't SILVER KING on 
YOUR shelf, it might mean a costly 
delay or even a replacement. 


YOUR SILVER KING is waiting for 
you, ready to be sent by the NEXT 
AIR MAIL. SILVER KING is backed 
by a money-back guarantee, and long 
laboratory experience. Enough for 


more than 22 repairs—less than 10c | 


each—is YOURS for just 


$2.00 


Send immediately, for those 
breaks are sure to happen 


SOMETIME. 


the KAY HARRISON | stucios 


8746 W. McNichols Rd. Detroit 21, Mich. 
Phone: Un. 2-9222 


Easy Parking 


Day and evening classes 
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Traditional? 


Gentlemen: 


We were much pleased with the total 
presentation of the article on our activities 
(“The Sills’ August) and proud to be 
represented in your magazine. We can- 
not help wondering, however, what the 
oft-followed and much-discussed Bernard 
Leach would say to the Editor's title, 
calling us “Traditional Potters.” We gasped 
slightly when we first opened the maga- 
zine to that classification, and the possibly 
more troublesome “Mr. and Mrs. U. S. 
Potter.” (I am afraid we are far too in- 
terested in goats, children, music, and the 
world tableau to qualify.) We hastily and 
humbly note that our decoration, and pos- 
sibly our whole style of potting (even 
though we have at times been accused of 
leaning toward the Oriental), are not 
according to the Leach tradition and are, we 
fear, scorned by him as—non-ceramic? . 

Mr. Leach is in the same predicament as 
the rest of us. His philosophy and his art 
are made up of many parts, not always in 
complete harmony. His philosophy calls for 
a new tradition for artist-craftsmen both 
to establish and to follow, which stems 
from the old, yet fits a new day. Insofar 
as he would limit us by tieing us to the 
style of the Pennsylvania Dutch or to the 
American Indian, he is fighting a losing 
battle, and one that should be lost. We are 
inheritors of the whole world’s traditions. 
Therein we differ from any previous gener- 
ation of potters—or artists. We need to tie 
ourselves to the past only insofar as this 
gives us a healthy respect for craftsman- 
ship . . . the work of the hands, lovingly 
made for the use and enjoyment of our 
contemporaries. 

e have great respect for this tradition. 
We wish each piece to fit its function, be 
strong and graceful—light-weight enough 
for easy handling. “Careful crudity,” the 
phrase of Arthur Baggs, must be really 
careful—not the accidental result of slip- 
shod potting which is sometimes, by chance, 
beautiful. Is it possible that in this respect 
we are closer to Mr. Leach’s “traditional 
potter” than he—or we—have guessed? 
JOHN AND EsTHER SILLS 


Redwood City, Calif. 


@ Not only close to Mr. Leach’s “‘tradi- 
tional potter,’ but, we still feel, an excellent 
example of America’s traditional potters, for 
the very reasons discussed above. 

Webster allows many definitions of the 
“tradition,” 
usage meaning “‘an inherited attitude or the 
like.” The American attitude or tradition 
always been complete freedom of 
thought. Why break with our tradition in 
the field of the potter's art by looking for 
tap roots? 


word among them a general 


Reader Poses Paging Plan 


Gentlemen: 

The following is a suggested renovation 
that might be helpful to CERAMICS 
MONTHLY readers who are saving each 
issue. Number the pages 
through to the end of each year. In other 
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MAYCO 


AMERICA'S FINEST AND 
MOST POPULAR CER. 
AMIC COLORS — IN 
LIQUID FORM — READY 
AND EASY TO USE. 

MADE BY EUROPEAN 
CRAFTSMAN FOR: 


HOBBYISTS 
PROFESSIONALS 


48 opaque 

underglaze colors 

41 REGULAR SHADES. 7 ART COLORS 
(SPECKLED EFFECT) FOR COVERAGE, 
SGRAFFITO ETC. 


24 translucent one stroke 
under and over the glaze 
(majolica) colors 

3 KITS — 8 COLORS EACH: #1 BASIC 
COLORS, #2 PASTEL COLORS, #3 
IN BETWEEN COLORS. FOR FINE 
DETAIL WORK, SHADING, CHINA 
PAINTING EFFECT ON GREENWARE 
ETC. NO SPECIAL TRANSPARENT 
GLAZE NECESSARY ON ANY OF OUR 
COLORS. 


15 MAYCO SATINA 


SELF GLAZING ONE FIRE 
CERAMIC COLORS. 


MAYCO MATT 


THE TRANSPARENT MATT GLAZE 


We are National distributors 
for the well known original 
Hazel Wiggins Designs for 
underglaze and china _ paint- 
ing. Also distributors for Tri- 
angle Wire Point Stilts. 


Write for your free price list 


12 page illustrated mold catalog—25c 


E.P.MAYEN CO. 


10645 Chandler Blvd. 
North Hollywood, Calif. 
Mailing address: P.O. Box 224 
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words, in January begin with Page 1 | 
through, say, 33. Then the first page of | 
the second issue would be 34 through, per- 
haps, 80. Third issue would begin with 81 
_,, and so on. 

‘This idea would make for easy reference 
for past articles. And the page numbers | 
could not be confused. Of course, each 
year you would begin again with Page 1. 

W.R. Krisik, JR. 


Sharon, Pa. 


@ Yeas or Nays?—-Ed. 


The Spelling Bee 
Gentlemen: 

I wonder how many of your readers 
called your attention to the misspelled word 
“chronicle” in your August issue (Page 
14). I am sure you are following Lin 
Yutang’s suggestion that an editor should 
permit one or two errors in each issue of 
his publication so that his readers may 
have the pleasure of finding them. 


' 
PHYLLIS POSARD | 


Ft. Lauderdale, Fla. 


Welcome To Lusters 


Gentlemen: 

... 1 was delighted to learn from your | 
August “In The Works” that we can look 
forward to good information on decorating 
with lusters. I have tried these myself but 
with little success. Lusters are tricky . 
but the beauty of well-done pieces makes 
the extra effort worthwhile. I am anxiously 
looking forward to Mrs. Pruden’s_ in- 
structions . . . 

(Mrs.) MARGARET BRIGHTON 
New Orleans, La. 


@ See Page 13, this issue.—Ed. 


More Basic Facts and Figures 


Gentlemen: 

My chief criticism of your magazine 
is that too many of the articles talk “about™ 
a subject, but never get right down to 
giving the detailed facts, formulas, figures, 
etc. I like Harding Black's article (January) 
for this reason. 

ROBERT WILLSON 
Coral Gables, Fla. 


) Gentlemen: 


You certainly have done a terrific job 
with Ceramics MONTHLY. Every time it 
comes I drop everything and read it from 
cover to cover, ads, et al. I do wish it was | 


even fatter! . . . How about some basic 
articles on a comparison of different clays 
on the market . . . and articles on glazes... 


(Mrs.) D. K. Conve 


} Houston, Texas 


Keith's Covers Appreciated 


Gentlemen: 

: I especially like Gordon Keith's 
covers, Imagine how completely overcome I 
was when I received my July copy and 
found that my plate was used, out of the 
many photographed pieces submitted, as 
part of the cover design! Please thank Mr. 
Keith for me... 


RicHarp H. DaArRIN 
Buffalo, N. Y. 


a: ics a 

| WE regret having to omit from this 

issue an article promised previously. 
the article referred to is on the 
pavilion that served as a focal point 
of the Seventh Annual Exhibition of 
San Francisco Potters. A full ac- 
count of the project will appear in 
“Ceramics Lenssatial ety. 
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The first NEW development in 
a century ... Tested and Proved 


NATURAL ORE GLAZES 


Now, you can have the richness of true stone- 
ware glazes from your own kiln .. . glazes that 
you can brush, spray or dip . . . glazes that are 
heat and acid resistant . . . glazes in tested and 
proved colors that give you the most exciting 

Cone results you’ve ever had. 
Developed from thousands of experiments, 
04 from three years of testing and research, these 
wonderful new glazes are the result of ores 
from the “richest square mile on earth” . 
bring to you Nature’s own glowing colors . . . 
the earthy, rich, varied tones which science has 
never duplicated! 


SIX TESTED AND PROVED COLORS 





NATURAL ORE GLAZE CO., 


COLORS 
AVAILABLE: 


BLACK JACK To introduce Natural Ore Glazes we will 
Matte ship you (prepaid) a 6-0z. sample of any 
WHITE ENTERPRISE color for just $1 or a special all-color assort- 


Velvet Matte 


ELDORADO PLUM = Tent of 6 12-0z. pkgs. for only $8.95. Try 


nic seinen them in your own kiln . . . experiment with 


BLUE STONE them... if you don’t agree they are the 
Mottled finest glazes you have ever tried, return the 
LIEGE’S BROWN unused portions and your full purchase price 
GOLD sameparent Will be refunded. ALL GLAZES SHIPPED DRY 
TAILING TAN — Full Value for your money! 
Khaki 





Central City, Colorado 


Enclosed find $____________ for which rush the following 


Natural Ore Giazes (with complete instructions): 


( 


) —_________6 oz. trial offer package(s) in the following color(s): 


@ $1 pkg., postpaid. 














( ) 6 12-0z. pkgs. of assorted colors @ $8.95 postpaid. 
Name 

Address 

City Zone State 


( 


) Check here if you would like information on-other glazes as they are developed. 
DEALER INQUIRIES INVITED 











PARAGON KILNS For Your Firing PLEASURE | 


* Simplicity of Control 


* Durability and Long Life 
* Economy of Operation 





3-WAY SWITCHES, pioneered by Paragon, give complete control 
of all the kiln with any type of load. Vary the firing cycle to fit the 
ware in the kiln WITHOUT WASTED electricity. Fire Porcelain, 
Stoneware, Ceramics, Overglaze, or Glass with the heat rise best 
suited to the needs of the ware. 





PARAGON NON-SAG Dropped Recess Grooves with extra-heavy 
Kanthal elements, for full use of firing chamber ... even heat and 
long life never before possible. Brick walls WILL NOT melt and 
EMBED elements even if kiln is over-fired to melting point of 
porcelain kiln furniture. 


BALANCED INSULATION gives you economy of operation never 
before possible. The proper ratio of heat storage to heat loss for 
minimum firing cost is obtained by the proper thickness of insulation 
for each firing chamber. 


FINEST QUALITY MATERIALS used throughout construction of 
all models of Paragon Kilns. Prices are maintained at most reasonable 
level due to quantity purchases of those materials and large plant 
facilities devoted exclusively to the manufacture of portable kilns 
and pottery making equipment. 


First in Quality, Design, 


* Perfect Adaptability 





Model H-17 
Mar. Temp. 200 deg. F. 


Workmanship and Service 


Paragon PERFORMANCE-PROVEN de- 
signs have been used for years by schools, 
institutions, commercial studios, ceramic 
supply manufacturers, and discriminating 
hobbyists — where service and quality are 
of prime importance. 


FACTORY GUARANTEE backed by a na- 
tion-wide dealer organization assures you 
of complete satisfaction in any locality. 


STOCKS OF: Craftool Potter’s Wheels & tools; Paasche Airbrushes & compressors; 


Spray Units; Kiln-Gards; 


FULL LINE of kilns available for immed- 
iate shipment from stock. Pottery kilns 
(2000 deg. F. max. temp.) priced from 
$31.00 (crated) up. Porcelain kilns (2300 
deg. F. max. Temp.) priced from $99.00 
(crated) up. All shipments in approved 
crating for fast insured service to all points. 


It is tt YOUR ADVANTAGE to get the 
“Know-how” and experience that have 
made Paragon the fastest selling portable 
electric kiln. 


Atlas 


Orton Cones; Kiln Furniture. 


Free Catalog 


PARAGON INDUSTRIES 


Electric Kiln Division—P. O. Box 4654, Dallas 6, Texas. 
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a letter from the editor 


Dear Reader 


| trust you noticed the announcement on the 
inside front cover of this issue about our new Book 
Department. You can now purchase your books on 
ceramics and related subjects directly from ‘Cer- 
amics Monthly.” 


We decided to adopt the Book Department 
at the instigation of many of you readers. Often 
in the past months we received letters asking if 
there were a book on a specific subject, and how 
or where it could be obtained. Or the correspond- 
ents posed the unanswerable question: which of 
the numerous books on a single subject was the 
“best buy’? We felt, therefore, we could increase 
our services to our readers by making available 
a select list of ceramic and related books which 
they could purchase from a single source. 


Our initial list is, of course, of a preliminary 
nature. However, most phases of ceramic interests 
are covered in it. And, not incidentally, each 
book listed has been carefully reviewed, and the 
outdated or generally disappointing books have 
not been included. 


The task of reviewing these books proved to 
be a formidable one, and not wishing to shoulder 
the entire burden ourselves, we appointed a re- 
viewing committee to assist us. In forming this 
committee, we made sure that each of the diverse 
interests of the ceramic enthusiasts was represent- 
ed. Thus, although this is merely a preliminary list 
of titles, you can select from it a book to include 
in your ceramic library with a feeling of assured- 
ness. 


We hope our efforts and those of our review- 
ers will prove to be of service to each of you. Of 
course, we will increase the scope of this new 
service by adding additional titles often. 


Yours sincerely, 





THREE NEW 


LOL AY 


Here they are! Three brand new, popular-priced members of 
the Craftoo!l family-o Treadle Wheel, an Electric variable 
speed Potters Wheel, ond a Universal Ball Mill — all with 
outstanding advance-design features that can't be found in 
machines of doubdie the price. 





Precision engineered, these ruggedly constructed potters 
wheels are completely self-contained, fully equipped, highly 
sensitive floor model units. 


The new’ Craftoo! Boll Mill features superior quality and 
Greater capacity af an unusually low price! 


These unusual new machines are the ideal answer to the 
needs of schools, hobbyists and professional ceramists. 


€ TREADLE WHEEL 
Cat. No. 4110 
Price $120 complete - 


nothing extra to buy. 







ELECTRIC 
Variable Speed 
WHEEL 

Cot. No. 2110 

Price only $98.50 


complete with belts, pul- 
leys and standard equip- 
ment, less motor. 


Y, HP MOTOR-$15.95 


BALL MILL 
Handles jars up to 1 gal. 
Cat. No. 7810 


Price only $35 complete 
with belts and pulleys, 
less motor 

Cat. No. 7820 with 20” 
rollers to handle 2 one 
gal. or 3 one qt. jars - 
$42.50 complete with 
belts and pulleys, less 
motor 


-And of course, the 
famous, Versatile ceat- 
T00t - $179.50 com- 
plete with ball-bearing 
motor, stand, controls 
and standard equipment 

--@ complete ceramic 
shop -— ready to plug in. 


SEND for FREE CATALOG 


of these new machines and other ceramic equipment 





Craftool attachments are avail- 
able at extra cost. All prices 
F. 0. B. Kalamazoo, Michigan. 


and tools manufactured by 


CRAFTOOLS, INC. 


401 Broadway, Dep't SA SY York, N.Y. 
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Send announcements of shows and group meetings to us six weeks 
to two months in advance. Copy for December issue due October 15. 


WHERE TO SHOW 


CANADA, Toronto 

February 5-13 
Second Annual Canadian International 
Hobby and Homecraft Show. At the 
Coliseum, Canadian National Exhi- 
bition Grounds. Any hobbyist is en- 
titled to enter articles, which are placed 


on display. Jury; prizes. Demonstra- 
tions. For entry information write 
Auguste A. Bolte, General Manager, 
Canadian International Hobby and 


Homecraft Show, Ltd., 880 Bay St. 


District oF CoLUMBIA, Washington 

November 22-January 3 
Ceramists within 50-mile radius of 
Washington eligible for Eighth An- 
nual Area Exhibition. At the Corcoran 
Gallery of Art. Fee: $1 for sculpture, 
50 cents for other. Prizes. Send work 
by October 9-10. 


Minnesota, St. Paul 
November 12-December 24 


Fiber, Clay and Metal—open competi- 
tion for American craftsmen, spon- 
sored by the St. Paul Gallery and 
School of Art and the Junior League 
of St. Paul. Ceramics, enamels, other 
crafts. $1,000 in prizes. Entry fee. 
Closing date for entries October 15. 
For further details write St. Paul Gal- 
lery and School of Art, 476 Summit St 


New York, Flushing 
November 15-21 


The 23rd Annual Fall Exhibition of 
the Art League of Long Island 
Ceramics, small sculpture, other 
mediums. Prizes. Entry cost: $6.50, 


which also admits entrant to League. 
Deadline for work, November 7. For 


entry card write Margaret Bernner, 
149-16 41st Ave., Flushing, L. 
N.Y. 


| New York, White Plains 
November 16-23 
Westchester Arts & Crafts Guild will 
hold its 23rd Annual Exhibition. 
Entries limited to residents of West- 
chester County who are members of 


the Guild. Prizes. For further inform- 


ation write Vivian O. Wills, Room 

| 242, County Office Building, White 
Plains. 

| OuI0, Massillon 

| November 1-30 

The 18th Annual November Show 
at the Massillon Museum, for all 


| 

present and former artists of Ohio. No 

fee; purchase prize. Entry deadline: 
October 24. For information write A. 

| E. Hise, Curator, Massillon Museum, 
212 Lincoln Way E. 








Oun10, Youngstown 
January 1-31, 1954 
Sixth Ohio Ceramic Annual at the | 
Butler Art Institute. Open to al | 
present and former residents of Ohio, 
Pottery, enamels, other ceramics. More 
than $500 in purchase prizes; jury; 
entry fee. For further details write 
Secretary, Butler Art Institute, 524 
Wick Ave. | 


| 


WHERE TO GO 


ILLINOIS, Charleston 
October 4-25 


“Textiles and Ceramics,” a represen: | 
tative selection from last winter's | 
Fourth Biennial Exhibition at the Mu 
seum of Cranbrook Academy of Art, 
Bloomfield Hills, Mich., will be at 
Eastern Illinois State College. A travel- 
ing exhibition, it contains 112 dis 
tinguished items of pottery, ceramic 
sculpture, textiles. 


— 


ILLINOIS, Chicago 
Current 
Good Design 1953 exhibition at the 


Merchandise Mart. Sponsored by the 
Mart and the Museum of Modern Art. 





INDIANA, South Bend 

October 11-25 
Second Annual Regional Ceramic Ex: 
hibition, sponsored by the South Bend 
Art Association. Work is of ceramists 
living or working within a radius of 
75 miles. Pottery, enamels, sculpture. 





LoulsIANA, Baton Rouge 
Through October 11 


The 12th Annual Louisiana State Art 
Exhibition. Work of ceramists living in 
Louisiana. Pottery, sculpture. Louisiana 
Art Commission, Old State Capitol. | 


MICHIGAN, Saginaw ) 
October 4-25 


“American Craftsmen,” a display of | 
more than 100 items of pottery, | 
enamels, and other crafts by con | 
temporary American craftsmen. At the 
Saginaw Museum, 1126 N. Michigan 
Ave. The exhibition was originally part 
of the annual Festival of Contemporary 
Arts at the University of Illinois. It’s 
circulated under the auspices of the F 
Smithsonian Institution Traveling Ex: 
hibition Service. 


New York, Brooklyn 
October 22-December 30 


Eastern showing of the Designer-Crafts } 
men, U. S. A., 1953 show. At the 
Brooklyn Museum, Eastern Parkway. 
Crafted items from the 48 _ states 
chosen by regional juries, then evalu 
ated for prizes by a national jury. 


—~ 
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ROGER’S NEW BARCLAY MODEL 180 
Supplies the answer 


This Top Loading Barclay Model 180 was designed for those who need 
more Firing Space, and within the price range you can afford to Pay. 


SPECIFICATIONS AND FEATURES OF 
BARCLAY MODEL 180 


Inside Firing Chamber: 18x 18x17 in. High 
Outside overall: 27 x 27 x 27 in. 

Weight for Shipping: About 200 Ibs. 

Six Heats, controlled by Two 3 Position Switches 
Two Pilot Lights 

UL Approved Switches and ALL Electrical Parts 
Long Life Elements, Easily Replaced 

Neutral Grey Baked on Enamel Case 

Light Weight Lid, Easy to Lift up, on Hinges 
Maximum Temperature 2050 Degrees 

220 Volts—35 Amps 





Price $240.00 


FOB Freeland, Pa. Crating Charges $12.00 (If Shipped) Model 180 
Pyrometer $22.00 Extra 


A FINE PORCELAIN KILN 
High Fire 2300° — Just what you Need. Specifications and Features For Porcelain Kiln: 
BARCLAY MODEL 168P has Same Outside Dimensions as Model 180 above. Inside Di- 
mensions 16 x 16 x 17 Deep. Kanthal Elements. Extra Heavily Insulated. Price $299.50 
Crating Charge $12.00 (If Shipped). Special High Reading Pyrometer $25.00 Extra. 





In addition to above we make a Kiln to suit Every Need. 
The ‘Popular’ Convertible is 11 x 11 x 6l/. 


BARCLAY MODELS ROGERS MODELS 
I} x IIx JI 7x 7x 9 Front Loader 
Zs Wa 9 12 x 12 x 12 Porcelain or Regular 
2% t2s 13 13 x 13 x 13 Porcelain or Regular 
x ee 











Write for Circulars and Prices 


We carry a full line of Ceramic Studio Supplies. 
Non-Crazing Clay and Slip, Molds, Etc. Distributor: Paasche Air Brush, Atlas Air Sprayer, Craftool Potters 
Wheel, Kiln-Gard, Brushes, Etc. Mayco Underglazes. 


FAIRCHILD CERAMIC STUDIO 


MANUFACTURERS OF ROGERS ELECTRIC KILNS 
712 Centre St. Freeland, Pa. 
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AFTER WE 
RECEIVE IT 
a 


WE PAY ALL FREIGHT CHARGES 
on orders of 100 pounds or $100 or more* 


THESE FAMOUS NAMES in CERAMICS 
both WHOLESALE and RETAIL 


selection unlimited in 


MACK’S CHINA PAINTS 
ZIRCO CHINA PAINTS 
ETCHALL 

CERAMICHROME PRODUCTS 
GLOSSMATIC CERAMIC COLORS 
PARAGON ELECTRIC KILNS 
SPONGES 

STILTS 

KEMPER TOOLS 

BRUSHES 

BRASS TIER FIXTURES 

*Except molds, kilns, clay 


Please write for specific price lists. 


tA 
"4 HOBBY CENTER 
916 Scott Street 
INC. Wichita Falls, Tex. 























new & useful 


MINIATURE ANIMALS are the 
subjects of a new line of molds 
just introduced by the Alberta 
Ceramic Studio, 1032 Mission 
St., South Pasadena, Calif. 
The animals vary from ap- 
proximately one inch to two 
and a half inches in height. 
Among them are lambs, calves, 
zebras, and horses. There are } 
two identical animals per mold, | 
which sells for around $3. Please 
mention CERAMICS MONTHLY 
when writing. 


“RUGGED” IS THE WORD Craftools, Inc., is applying 
to the new Universal Ball Mill which, they say, is “the 
ideal answer to the needs of schools, hobbyists, and profes: 
sional ceramists.”” Built of 12-gauge steel, the device can 
be mounted on any bench. 

In use, the ball mill has a quart to a gallon capacity, | 
and positioning devices prevent jars from creeping. The 
ten-inch rubber rollers run four self-aligning bearings for 
smooth operation. 

Catalog item No. 7810 comes complete with belts and 
pulleys, less motor. No. 7820 has 20-inch rollers to handle 
two one-gallon or three one-quart jars complete with belts 
and pulleys, less motor. 

For literature on this glaze mixing equipment, write 
Craftools at 401 Broadway, Dept. CM, New York City. 


EASILY ASSEMBLED KILN kit put out by the C. M. 
Buell Kilns is said to be useful for firing anything from 
enamels to porcelains. 

The packaged unit has inside dimensions of 8Y2_ by 
8’, inches, with height adjustable by means of a specially 
designed T-top, to accommodate figurines, lampbases up 
to 12Y inches tall. It may be used horizontally when 
needed. 

Lower section of the kiln may be used separately so 
you won't need to use a larger firing area than necessary. | 
This kiln, says Buell, will fire to 2140° F. 

For literature on the unit address Buell Kilns, P.O. 
Box 302, Royal Oak, Mich. Refer to this magazine when ) 
writing. 


OIL FLOW “GUESSTIMATING” in your oil-firing kiln 
can be eliminated through the use of a self-cleaning-meter’ ] 
ing oil valve, contends the producer, the Hauck Manw: | 


| 
facturing Co. 
j 

















They say that with these valves, the user gets visible, | 
positive, accurate control from full opening to full shut: 
off—-which reduces operating costs. Valve capacity is unt 
formly graduated and the indicator dial enables easy dupli- 
cation of previous settings for best results. 

Hauck’s new catalog No. 707 A gives full details of 
the instrument. For your copy write the company at 124 
136 Tenth St., Brooklyn 15, N. Y. And mention CERAMICS 
MonrTHLY, please. 


If you have a product or a service you feel will be of 
interest to the readers of ‘Ceramics Monthly,” send 
| the pertinent information and illustrations (if available) | 


| to the attention of the Editor, “Ceramics Monthly,” 
| 3494 N. High St., Columbus 14, Ohio. 
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CERAMIC HOBBY SUPPLIES 


Clays, glazes, stains, supplies in ceramics gives you this 
and equipment... everything economy, with dependable 
you need to get the most from materials that work the way 
your ceramic hobby. And at you want them to. 

the most economical price. Write for 


Ferro’s 30 years’ experience FREE CATALOG 











FERRO CORPORATION 
—_ ‘ . Ana Si : Ly DL eo, 


214 Northfield Road * Bedford, Ohio 











Bgl Re-Ward 


DUPLICATED 


Ceramic Color Manufacturers 














BEAUTY 
BY THE 
BRUSHFUL 








IT WILL NOT BE LONG NOW! 


for water. Suspension agents added. 


AND NOW—JUST A REMINDER 


NO. 500 LIGHT RED GLAZE 
NO. 502 DARK RED GLAZE 


NO. 600 BEAD GLAZE 


(All Fire Cone 06) 





China Paint Kits $2.95 each. F.O.B., L.A. 
Announcing New Location at Larger Quarters 








Cartons—Labels—Filling Machines for dry packaging the S. Paul Ward, Inc. line of superb 
glazes are being rushed to serve you soon. Packaged dry to save you transportation charges 


NO. 503 TRANS-MATTE GLAZE 
NO. 601 BABY ALLIGATOR GLAZE 


MAGIC MENDER ® MAGIC SEALER 
Don't Grind—Just Mix China Colors 


1985 Firestone. Blvd. Los Angeles 


tt, Ge@elif. 
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DON'T BUY ANY KILN ‘TIL YOU'VE SEEN | 
GREAT NEW L & L Dyna-Kiln MODELS 


37 IMPROVED MODELS 


BUT NO INCREASE 
IN PRICES 








The new Dyna-Kilns were the hit of the 
recent Ceramic Show in Asbury Park, N.J. 
User after user admired the simplicity of the 
new Dyna-Glow Elements and Element Hold- 
ers. Size for size, they were amazed at the 
fine workmanship offered for such modest 
prices. Investigate these top loading and 
front loading kilns in 2050° and 2300° heats. 
Every Dyna-Kiln is unconditionally guaran- 
teed for one year! 














Top Loaders to 2050° F % 
Model Firing Price Crating 
No. Chamber FOB, Chester, Pa. Charge 
N90 11” sq. x 9” $ 65.00 $3.00 
FREE N100 11” sq. x 11” 80.00 3.00 
9L 12” sq. x 9” 75.00 3.50 
11L 12” sq. x 11” 90.00 3.50 
send for 13L 12” sq. x 13%" 106.00 5.00 
16 page 15L 15” sq. x 1314” 125.00 6.00 
138L 18” sq. x 134%" 138.00 6.50 
catalogue 158L 18” sq. x 15” 181.00 6.50 
” ” © fc - 
enéeume 188L 18” sq. x 18 215.00 7.50 
of nearest 
Dyna-Kiln Top Loaders to 2300° F 
Decler 9H 12”? sq. x 9” $ 90.00 $3.50 
11H 12” sq. x 11” 110.00 3.50 
13H 12” sq. x 131%" 137.50 5.00 
15H 15” sq. x 1344” 152.00 6.00 
138H 18” sq. x 1314” 198.00 6.50 
158H 18” sq. x 15” 260.00 6.50 
188H 18” sq. x 18’ 295.00 7.50 














CHESTER 11, PENNA. 
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CLAY 


by 
KARL MARTZ 


OCTOBER 1953 





1. MODELING ON of ropes and buttons of clay is a 





free-hand method of ornamenting clay with the clay it- 
self. Here the author decorates modeled-on ornaments 
using a method discussed in his article last month—im- 


printing. 


2. FISH SKELETON on jug (lower left) is 


made up entirely of separate pellets of clay fastened 
on with a sliding movement of thumb. Mouth has been 
indented with a pencil point. 


with the clay itself is, in a sense, 

a matter of “humps and hollows.” 
Last month we suggested some methods 
of using “hollows,” now let’s give some 
thought to ornamenting with “humps.” 
As with ceramics itself, remember, 
these techniques are as modern as they 
are ancient. 

For making raised designs the pot- 
ter again has several choices. Among 
them are the impasto of free-hand 
modeling, the casual shorthand of tub- 
ing paste, and the heraldic formality of 
a sprigged-on decoration. 

MODELING ON. Ropes, pellets, and 
cut pieces of clay can be added freehand 
to the surface of a leather-hard piece. 
The modeled-on clay should be soft 
enough to form easily, and the surface 
of the piece should be moistened just 
before joining. 

In Figure 1 (left to right) the rope 
and buttons of clay have been lightly 
attached to the moist surface. Next, 
these are more firmly attached by pres- 
sure of the thumb in the position shown 
just below the large button, then the 


iO ithe the dnp the surface of clay 





Mr. Martz is an instructor in ceramic 
art at Indiana University. In addition, 
he has appeared in a film series on 


* ceramics. 


imprinting tool is used. On the large 
button, two imprints are made, a large 
circle first, then a small circle within 
it. 

As it is pressed into place, soft clay 
is receptive to modeling and texturing 
with fingers and tools. Observe Figure 
2: The vertabrae of this fish design 
were made of separate pellets attached 
with a sliding movement of the thumb. 
The mouth form is a thin rope in- 
dented with a pencil point. 

TuBING Paste. Tubing paste is a 
very thick, pasty slip applied through a 
tube onto leather-hard clay. (A tubing 
paste applicator in action is shown in 
Figure 3; a finished piece is in Figure 
4.) It differs from slip trailing in that 
the slip is thicker and is made of the 
same clay as the piece. The Japanese 
potter, Kawai, is currently making 
effective use of this method. 

SPRIGGED-ON decoration, with its 
sharply defined ornament rising cleanly 
from the surface, has a_ distinctly 
formal character. For the bowl in 
Figure 3 the design units were pressed 
in small bisque molds (Figure 7). The 
mold cavities were carved out of stiff 
clay, then dried and fired. Bisque molds 
and tools are much more durable than 
plaster ones as well as being easier to 
make. 





In use, clay is pressed into the bisque 
mold and the surplus clay scraped 
away. The moistened blade of a small 
spatula is then pressed lightly against 
the back of the ornament and a gentle 
pull brings it out. It is slid from the 
spatula onto the freshly wetted sur- 
face of the leather-hard piece. It is 
sometimes necessary to add more water 
from the tip of a brush, letting it run 
frecly under the ornament. Gentle 
finger pressure on the ornament expels 
the surplus water and brings into close 
contact the two very soft surfaces 
which soon stiffen into a sound joint. 
Slip is sometimes used for attaching 
molded ornaments, but removing the 
residue of slip left at the edges of the 
ornament is difficult, while with water 
there is no residue. 

The blue and white ware of Josiah 
Wedgwood is a famous example of the 
sprigging-on method. In the Wedg- 
wood vase shown in Figure 6 the 
sprigged-on ornaments in white clay 
are attached to a dark blue, unglazed 
surface. Notice how very thin the 
ornaments are, how closely they lie to 
the vase itself in spite of their very 
detailed modeling. Keeping sprigged- 
on or modeled-on decoration close to 
the surface is a good rule to follow. 
Then the decoration cannot camouflage 
or overpower the basic form. However, 
if glaze is to be used over the orna- 
ment the relief must be high cnough to 
show clearly through the covering 
layer of glaze. 

And there you have the “humps.” 
However beautiful your work, what- 
ever your final piece appears to be, 
the point of departure has always been, 
since time immemorial, the very surface 
of the clay. It is the potter's task to 
follow the clay’s will. @ 

This is the second article in a series. Mr. 
Martz will conclude this subject in a forth- 
coming article with a discussion of other 
textural treatments.—Ed. 





7. THESE BISQUE MOLDS were used for 
sprigged-on units in bowl above. Mold cav- 
ities were cut out of stiff clay, then dried and 
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3. TUBING PASTE, 


Author 
“casual shorthand” for decorating clay. It 
differs from slip trailing in that the slip is 
thicker and of same clay as the piece. 


says Martz, is 








4. TYPE OF RESULTS you can get using tub- 
ing paste. The paste is applied on the 
leather-hard ware. “The Japanese potter, 


Kawai, is currently using this method. 





5. SPRIGGED-ON ornaments, as above, are 
formal in spirit, observes the author. These 
by pressing clay into small 

6. FAMOUS EXAMPLE of 


sprigged-on ware is Wedgwood vase, below 


were made 


bisque molds. 


fired. Mr. Martz merely pressed clay into the 
mold. Moistened blade of spatula was pres- 
sed against back of ornament to snap out. 





The white ornaments are attached to 
Note how 
thin the ornaments appear to be, how closely 


right. 
a dark blue, unglazed surface. 


they lie to the surface. This keeps the dec- 
oration from overpowering the basic form. 
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An Introduction 


to Prepared 


LUSTERS 


LZ. Lew ; 






USTERS are not a new product 

on the market. They are over- 

glazes which date back to the early 
Egyptian and Persian potters. Many 
museums have pieces of their beautiful 
ware. However, there are colors avail- 
able to today’s potters that would make 
the ancient Persians envious. The pity 
is that more professional and hobby 
potters are not taking advantage of 
them. 

Perhaps you've seen luster pieces 
and didn’t know it. Their surfaces have 
a beautiful iridescent appearance, look- 
ing much like a slick of oil on top of 
water as it refracts light. The luster 
is really a thin film of metal deposited 
on top of a glaze. Unusual effects are 
produced by firing successive coats of 





Mrs. Pruden is a former art teacher 
in the public schools of Newark and 
Paterson, N. J. In 1945 she became in- 
terested in ceramics and now does her 
teaching at Mary Pruden Ceramics, 


Riverdale, N. J. 


PERSIAN LUSTER pieces. Bowl below was 
made in the 12th Century; the pitcher above, 
in early 13th Century. The surface of luster 


Photos: Boston Museum of Fine Art 


different lusters, too. 

In composition, lusters are mineral 
salts suspended in a solvent. But all 
solvents are not the same; therefore, 
lusters cannot be mixed in the raw 
state for intermediate shades. The sol- 
vent of one might have an adverse 
effect on the mineral salts of another. 

As to preparation of lusters, we are 
more fortunate than the Ancients. All 
their lusters had to be hand concocted 
with whatever materials they could 
find. We can easily get ours ready- 
made. It is well sometimes, however, to 
know how to get the best out of your 
dealer and his materials. 

New colors are usually just right 
when you get them and may be used as 
they are, unless the maker suggests 
thinning. Always read the label or ask 
your dealer about thinning a new bottle 
of luster. A bottle that you have had 
for some time may have thickened a 
bit. If the luster in the bottle has 
gelled, don’t buy it, or throw it away 

it is beyond redemption. Thinning 


ware has a subtle, elusive quality, much like 
the iridescence of an oil slick on water. It 
is a difficult beauty to capture with a camera. 








will only break up the jelly into little 
blobs which will ruin your work. If 
the luster in the bottle is merely too 
thick for good application, add Essence, 
a drop at a time, until the proper 
working consistency is reached. 

Some colors have a short “shelf-life” 
and do not keep for very long. Buy 
these colors in the smallest vials just 
before you wish to use them and from 
a dealer whose stock is “on the move.” 
Ruby, American Beauty, Rose, Dark 
Blue have about the shortest life. 
Grape, Cranberry, and Purple are 
next. The greens and yellows seem to 
keep indefinitely, as do the pearls and 
opals. Gold and silver will last about 
a year if tightly corked, but Deep 
Copper is likely to gel in about half 
that time. It is a good idea to wax the 
tops of the vials if they are to be put 
away for any length of time. When 
you buy from a reputable dealer, he 
will tell you which colors do not keep 
well. 


OW a warning: Are you a brush 

gnawer? It is time to break the 
habit! Lusters, like ceramic materials, 
contain toxic ingredients, so keep them 
out of your mouth and eyes. I don't 
want to frighten you away from lusters 
before you begin, though—they're not 
lethal. Even if you drank the entire 
bottle — Heaven forbid! — it wouldn't 
kill you. You might wish you were 
dead, because you'd be so violently 
nauseated. And unlike the lead in 
glazes, they are not cumulative. But 
the solvents can be very irritating to 
the delicate membranes of eyes and 
mouth. Have the alcohol bottle handy 
at all times to wipe your hands and 
brush handles clean. 

Should you get luster in your eye, 
wash under the warm water tap, 
flushing well, and follow with a drop 
of Castor Oil in the eye. A good 
(Please turn to Page 26) 
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SOLID 


CASTING 


of free forms 


by 
DOROTHY PERKINS 


WASTE MOLD is begun as the author beds the clay model in 
clay to the parting line (Figure 4). Plaster is built up to a 
When first half of waste mold 
is completed, work should be inverted (Figure 5), bedding 


thickness of a half-inch or so. 


4 


HE POSSIBILITY of reproducing 

free form shapes raises two ques: 

tions: “how?” and “why?” The 
first question is to be answered here 
by the process of solid casting. The 
second question is brought about by 
the answer to the first. There are 
many persons who have doubts—and 
they are sincere doubts—about the use 
of either drain or solid cast molds as 
a means of producing creative works 
of ceramic art. Those who question the 
use of molds are not, largely speaking, 
those who make a living through pot: 
tery production. The latter group is 
aware of the importance casting as: 
sumes in keeping abreast of—indeed, 
ahead of—market demands. Meeting 
competition and keeping a_ business 
“alive” in the art-ware field means 
changes at least every two years in the 
“line” being produced. 

Those who are not in the production 
field in even a small way (the hobby 
and studio potters) have a tendency 
to ignore the possibilities of casting 
processes. This is not to say that it 
would be desirable for all pottery to 
be cast, but an understanding of cast’ 





Dorothy Perkins spends part of her 
time as Ceramic Instructor in the Divi: 
sion of Fine Arts, Rhode Island School 
of Design. The remainder she spends 
in writing on ceramics. 


clay removed, and edges trimmed. Following the use of an 
oil or soap separator on the divisional plane, the second 
half of the mold may be made. 


~— 


————— i 
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IRREGULAR FORMS, such as those on the 
easily via the solid casting method. Here 
step-by-step, how to arrive at the mold shown 
She first fashions a solid clay hump shaped 


ing, based on some personal experience 
with the method, would seem a logical 
part of the background of any 20th 
Century potting enthusiast. 

The possibilities of the reproduction 
of free form shapes have hardly been 
touched. This applies to production by 
both drain and solid casting. There is 
a difference in designing free forms 
for the two methods of casting, a 
difference brought about by the possi- 
bilities of each method. 

The differences between solid and 
drain casting are, in general, as follows: 
SoLip CASTING 

1. Control of both inner and outer 


surfaces 

2. Control of dissimilar thicknesses 

3. Slower 

4. Requires a casting body with 
some “elasticity” in the wet 
state 


DRAIN CASTING 
1. Control of outer surface only 


2. Control of constant thickness 
only 

3. Faster 

4. Requires a less “elastic” casting 
body 


Solid casting has not been widely 
used industrially because of the slow- 
ness of production, as compared with 
drain casting. (The recent introduc- 
tion of the “Ram Process” has, how- 


FINAL MODEL is ‘on the way” when plaster 
mold. This is done through a hole cut in the seam line, or in the 
bottom of mold. Since the insides of the halves have been well soap- 
ed, the model is easily removed from waste mold. After refining of 


opposite page, come 
Mrs. Perkins explains, 
on the opposite page. 
roughly to the desired 


is poured into waste 


model. 


ever, permitted the production of ir- 
regular forms or of forms with ir- 
regular thicknesses at a favorable rate 
of speed.) Also, the simple lack of 
knowledge concerning its possibilities 
and the lack of designers for the pro- 
cess have retarded its acceptance. 
Then, too, the widespread use of the 
term “free form” in every sort of pro- 
duction—from ceramic wares to archi- 
tectural landscaping — has served to 
place irregular forms in a “fad” 
classification. True enough, the term 
may soon be forgotten, but as long as 
nature survives there will be a place 
for other than geometric form. 

Solid casting is a logical method of 
reproducing irregular forms. The fol- 
lowing is the general procedure: 

A solid clay hump is built and 
shaped roughly to the desired outside 
form. It is also possible to use plasti- 
cene to make this first model. The 
inside of the hump is then cut away 
as indicated in Figure 1, and clay can 
be added to develop the desired shape 
(Figure 2). 

The completed clay model is seen in 
Figure 3. It would be possible to 
make the working mold directly from 
this model. A clay model, however, 
may not be refined to the same point 
as may a plaster model. Therefore, it 
is perhaps advisable to produce a 


repeat procedure. 


outside form. Then the inside of the hump is cut away (Figure 1). 
Clay is added to develop the desired shape, as in Figure 2. The 
completed clay model (Figure 3) will be used to produce a plaster 





plaster model from the clay one. 


O, the clay model is bedded in clay 
to the parting line as in Figure 4 
(so that there will be no undercuts in 
either half of the mold). Plaster is 
spread over the model, then built up to 
a thickness of a half-inch or so. The 
“waste mold” thus being formed need 
not be heavy, nor need a long time be 
spent on finishing the outside of it, 
since it is just what its name implies. 
When the first half of the waste 
mold is completed, the work should be 
inverted, and the bedding clay removed 
(Please turn to Page 30) 


the model, the mold sections may be made. The entire model is 
soaped, bedded in clay, set up inside cottles, and olaster is again 
poured. To make the second section of the mold, simply invert and 


COVER STORY 


Ceramic 
Sculpture 


by JOHN KENNY 





RT is not for the few—it is for all of us. Whoever 

understands his medium and works with it sincerely 

is an artist, no matter if the medium be paint and 
canvas or the cloth which makes a suit of clothes. As 
ceramic sculptors we work with clay, that wonderful plastic 
material. Unlike stonecutters and woodcarvers, we do not 
cut off and throw away, we do not subtract—-we add, we 
build. We work with fire, too—fire that performs its magic 
on the forms we create and endows them with hardness 
and strength and rich, warm color. The things we make 
may be small or large, serious or gay, planned for decor 
ation or use. When we shape our clay and create order and 
form where none existed before, we add to the beauty and 
the happiness of our world. 

Ceramic sculpture satisfies an urge that is born in us 











CREDITS: Sculpture of the cat is by Eleanor Gale; Balinese Dancer, 
by Frank Eliscu; Portrait, by Albino Cavallito. 
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A number of our readers have written us asking 
for information on beginning work in ceramic sculp- 
ture. These inquiries have come from hobbyists who 
merely want to have fun with clay, school teachers 
who are interested in simple projects for their stu- 
dents, and from those who have a desire to make 
sculpture and want some assistance. 

Our answer to these readers is a series of 
articles on ceramic sculpture, of which this is the 
first, drawn from the new book “Ceramic Sculpture” 
by John Kenny. The volume is a companion book 
to Mr. Kenny's “The Complete Book of Pottery Mak- 
ing.” It is a privilege to bring to our readers portions 
of “Ceramic Sculpture,” which promises to be a 
most valuable and practical textbook.—Ed. 
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the urge to create. This urge is universal, but it takes dif- 
ferent forms in different people. Some like to make fanciful 
and imaginative objects, some prefer to make accurate copies 
of things they see around them, others wish to build things 
that serve a useful purpose. For this diversity in taste, clay 
is an ideal material. It can be all things to all men, lending 
itself to many methods of manipulation and to the form 
ation of objects of almost infinite variety. 

The ceramist may, for example, model an animal in a 
realistic manner, like the cat; or an animal that is imagin- 
ative, stylized, or exaggerated, as is the amusing poodle. 
In modeling the human figure, a realistic piece of sculpture 
can be created, like the seated male figure. Or all the 
freedom of a “sketch” can be retained in a finished piece, 
like the Balinese dancer. Portraiture is another outlet 
for those who want to create realistic pieces. Functional 
items are also within his scope—the lamp base or the bottle, 
for instance, which were simple to make yet are highly 





practical pieces. 

A beginner in ceramic sculpture should not limit 
his studies to the style or examples of one person. The 
student must study the work of many artists who work 
in different ways. In the preparation of my book I was 
fortunate in having the help of a number of ceramic 
sculptors, each a master in his individual field and each 
happy to share his knowledge with others. These artists 
know the joy of shaping clay and they ask only that the 
knowledge they impart be used honestly and sincerely in 
the creation of beauty. 

In general, the aim of the book “Ceramic Sculpture” 
is to describe methods of working, to provide information 
about materials and processes, and through the examination 
of fine examples, to inspire a true appreciation of the 
ceramic sculptor’s art. The series to appear in CERAMICS 
MONTHLY, which begins on the following page, will be 
limited to “methods of working.” 








































ERAMIC SCULPTURE is made of clay and other 

earthy materials, modeled into shape and heated to 

a high temperature. Sometimes it is glazed; some- 
times it is colored or decorated. The ceramic sculptor, 
therefore, must know many things: how to create form, 
how to fire a kiln, how to prepare and apply glazes, how 
to use ceramic pigments. Let’s begin by finding out how 
clay is shaped. 

There is no one way of making clay sculpture; there 
are many. As we explore different methods of shaping clay, 
trying them out together, you will find some that appeal 
to you more than others. You may even find a brand new 
method of working with clay, something all your own. 

A good way to start is to model a figure out of clay 
rolled into cylinder and ball shapes. We'll try a horse. 

Working on a wooden drawing board or a table top, 
take a lump of clay the size of an orange and squeeze it 
until it is roughly cylindrical in shape. Put the cylinder 
on the board and roll it back and forth with the fingers 
until it becomes a long clay rope about three-quarters of 
an inch in diameter. Try to make it even in thickness 
throughout its entire length. 

Cut the clay rope into six pieces, and join them 
together as shown. To make sure the joints hold, roughen 
the surfaces first by making scratches with a wooden 
modeling tool, then moisten them. Press the pieces firmly 
together and seal the edges «of the joints with the tool. 

Cut a mouth, then roll a ball of clay and press it flat. 
Out of this, cut a pair of ears and a mane; roll a smaller 
cylinder for a tail, and put them all in place. 

Now there’s your horse. You can make him laugh 
and sit up, or assume any position you have in mind. 
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ERE is another application of this method. A little 
figure holding a candle is an amusing object, and at 





the same time it can be a practical candlestick. Let’s make 
such a figure in the form of an angel. 

This time we begin by making a sketch of the idea 
on paper. A cone of clay will serve for a body, a ball for 
a head, and cylinders will form arms and wings. 

Press a cylinder into a flat shape to make an arm with 
a flowing sleeve. Make a small basket of clay to hold the 
end of the candle. Then put the basket in place in the 
arms. Lumps of clay are added for hands and roughly 
shaped. 

Now add the features. The head is removed and 
held on the end of a pencil while indentations are made for 
the eye sockets. Eyes, nose, and mouth have been worked 
into shape. The angel is bald at the moment, so let's make 
a wig, page-boy style. Add a pair of wings and the angel 
is finished. 

Since candle holders usually come in pairs, let’s make 
another. After the bisque fire, we decorate to our own 
taste, glaze, refire—and put our creations to immediate use. 

Make some simple figures like these but use ideas of 
your own. Avoid complicated subjects, especially ones 
with unsupported parts. No prancing horse, no dancer bal- 
anced on a toe; those will come later on. At the beginning, 
choose subjects that can be modeled compactly in simple 
masses. Remember something you have seen that might 
lend itself to this treatment—a workman having his lunch, 
a child hugging a dog, a sleeping cat. Model the figure or 
the group in clay, trying to capture the essentials and to 
suggest the action. Your clay will force you to simplify 
your thinking and eliminate what is not important. Let it 
help you. @ 
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Trade Mark 
Reg. U. S. Pat. Office 


HOLLAND MOLDS COST LESS 


THEY LAST LONGER 


HOLLAND MOLD SHOP 


1040 Penna. Ave. Phone 2-7032 Trenton, N.J. 


| Eee eeee 
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Why Pay For Water? 


Yours is just as good as ours... 
Buy your glazes dry and mix 
your own liquid glazes for one 
fire or on bisque. 


1-4 lb. $.85 |b. 
5-49 lb. .65 lb. 
50-99 Ib. 55 lb. 
100 Ib. .40 lb. 


WRITE FOR COLORS AVAILABLE 


SPECIAL PRICE ARRANGEMENTS FOR 
DEALERS, SCHOOLS, and COMMER- 
CIAL POTTERIES 


the HOUSE of CERAMICS 


235 WASHINGTON ST. HAVERHILL, MASS. 


“The largest ceramic supply house in New England” 
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YEP! | 


RE-WARD has the distributorship on 
all our glazes to the hobby trade 


NOPE! 


No other change — Order your other 
ceramic supplies as usual from... 


5. PAUL WARD, INC. 


601 Mission Street SYcamore 9-2131 
South Pasadena, California PYramid 1-2552 














. . see your own 
designs take vibrant 
form at your fingertips! 


get a MASTER POTTER’S WHEEL 


a motorized unit at 
bed-rock factory prices! 


Item C-47 


Only 


FOOT PEDAL TYPE—Variable Speed Control 

Whether amateur or skilled artisan . . . you'll thrill to the 
creation of beautiful pottery with the MASTER POTTER'S 
WHEEL. Its precision design and many convenience features 
enable you to advance faster . . . produce professional quality 
work for pleasure or profit. { 
Convenient arm rests adjvst for easy working position, 
even for handicap) ed ;ersons. 10” throwing head has built- 
in joggles for easy centering,-- underside reverses for casting 
plaster bats. Large 18” dia. throwing table has handy, re- 
movable water cup inside. Variable s;eed control permits 
smooth, instant change of s eed from 30 to 150 rim... 
operates from foot pedal allowing complete freedom of the 
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bands. Uses any 4;HP motor (not included) Shipped fully 
assembled. 

QUALITY FEATURES ASSURE SATISFACTION! 
© Bronze bearings pre-lubricated for long service 


® Wedging wire mounted between steel brackets. 
© Completely enclosed mechanism provides oper- 
ator safety, excludes clay and moisture. 
Standard |/, h.p. motor for above, $146.95 
when purchased with potters wheel. 


10 day MONEY BACK GUARANTEE—Write for Free Circular 


MASTER MECHANIC Mfg. Co. 











DEPT. 48-D BURLINGTON, WISCONSIN 
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answers 
to 
questions 


CONDUCTED BY KEN SMITH 








Q. Is it possible or advisable to fire copper reds and 
iron celedons in the same kiln at the same time? 

A. You should run into no difficulties firing copper 
reds and celedons in the same kiln. Of course, they both 
must mature at the same temperature. The successful color 
development of each will still depend upon proper atmos- 
pheric control of the kiln. 


Q. What causes radial lines on a cast piece? 

A. Radial lines are invariably caused by interruptions 
during the filling of the mold with the casting slip. For 
example, if you fill a mold half way and then stop momen 
tarily before continuing to completely fill the mold, there 
will be a definite line at the place you stopped. These lines 
are pronounced if the slip is not properly deflocculated and 
seems to be sticky or ropey. 


Q. Is there a source of supply for “picture” mold- 
ings made especially for framing one-quarter inch tile? 

A. Special moldings for tile frames would be difficult 
to find ready made. It is possible, however, to have frames 
made to suit your purpose at almost any artist supply store 
where picture frames are made. 


Q. What causes a rough, scummy appearance on a 
transparent cover glaze when used directly over under- 
glaze colors? 

A. Prepared underglaze colors are invariably made 
with organic gums and brushing mediums which may leave 
their mark on the cover glaze as they fire out. This can 
be avoided by firing-on the underglaze color before apply- 
ing the cover glaze. 

If the underglaze colors have been applied to green- 
ware, bisque fire before cover glazing. If the colors are 
applied on bisque ware, fire the ware when dry to around 
1,000° F., which is sufficient to burn out the organic 
materials. 

It also may be the color has been applied too heavily 
or the cover glaze has been underfired. 


Q. Is it considered good practice to re-use scraps 
from casting, making them into a slip again? 

A. Economy is always good practice. The best way 
to use the scrap is by adding approximately one part to four 
parts of fresh slip plus enough water to compensate for the 
dry scrap added. Using 100 per cent scrap for casting slip 
generally results in considerable loss of strength in the 
green piece. 





| Direct your inquiries to Questions Editor, “Ceramics 
| Monthly,” 3494 N. High St., Columbus 14, Ohio. Please 

enclose a stamped reply envelope. Questions of general 
| interest will appear in this column. 
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WHEN YOU USE 


C osts only for one fire. 
E ach & every color tested and true. 


R ich in choice of soft pastel hues that please 
at every glance. 
A clear that is unequalled. 


M atts that are semi-translucent and are 
opaque, too. 
| nall the popular wide mouth jars to better 
service you. 
olors by the thousands. 


as the class that rates it far and above 
the field. 


eaches hobbyists and professionals. 


MATT. 

ay our beautiful underglazes and glazes 
continue to thrill many thousands more. 
ach and every one of you is using 
Quality that is competitively priced. 


You Are Using The Best! 
CERAMICHROME 
gives you 


EVERYTHING YOU'VE EVER WANTED 
IN THE FINEST LINE OF CERAMIC 
GLAZES AND UNDERGLAZES 


The Latest Out Is: 
KLEERMATT #431 


Cc 
H 
R 
O ur NEWEST — KLEERMATT & TRANZ- 
M 
E 


* two good brush on coats ® on greenware or bisque 
® one fire © apply over U.G., Detail U.G., or Tranz 
© the same fine quality as our brushing clear ® same 
ease of application ® a beautiful matt designed for you 


TRANZMATT #421 thru 430 


® ten beautiful colors © same application as KLEER- 
MATT ® the same fine quality that is in all CERAMI- 
CHROME products ® for 3 DIMENSIONAL EFFECTS 
shade with TRANZ over unfired TRANZMATT .. . Yes 
over! ® a colored translucent matt glaze designed for 
you. 

“Out of State Prices Slightly Higher 


Ask your local dealer for CERAMICHROME— 


or write for nearest supplier to 


KERNIAN KRAFTS 


5612 South Western Ave., Los Angeles 62, Calif. 
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The Beautiful Masonic Temple, Detroit, Michigan 
Announcing 
the Great Lakes Ceramie Exhibition 


of 1954 
May 19, 20, 21, 22, 23 


Sponsored by the Michigan Dealers Association 


This exhibition, to be held at the Masonic Temple in Detroit, will 
be a complete ceramic display for the hobbyist and small com- 
mercial studio . . . a clearing house of information for new ideas 














and methods. 
SPACE RESERVATIONS NOW AVAILABLE 
E Write to: Arthur E. Higgs, Managing Director ' 
Masonic Temple 
H Phone: Bay City, Michigan 2-0420 Detroit, Michigan 
’ 7 —————EE a E 2 TT A STATA TT I 
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HEN a ceramist starts planning 
a decoration for a new piece 
of ware, he is like a woman 
shopping for a new hat. He wants 
something no one else has ever dreamed 
of. Ornamenting with frit offers many 
undreamed of possibilities, and so has 
become very popular. 
Of course, frit is nothing more than 
a glass which has been crushed to a 
small particle size. Although frits of 
specific Compositions are prepared for 
use in glazes, casting slips, bodies and 
enamels, any mixture of materials 
which will melt to a glass can make a 
frit. One shouldn’t assume that only < 
few commercial frits can be used as a 
decorating medium, nor that he must 
limit himself to a specific frit com- 
position. It is wise, however, to try out 
new frits on test pieces, together with 
the glaze you will use, to be sure they 
will work together. 





Mr. Saling is now ceramic tech- 
nologist in the Ceramic Engineering 
Department, Ohio State University. 
During his earlier career he was en- 
gaged in the pottery industry and has 
operated a ceramic hobby studio. 





DECORATIVE PLATTER, enhanced with raised frit, developed a 


‘DECORATING 
WITH FRIT 


Most often frit or small bits of glass 
are sprinkled in the bottom of a piece 
to form a “pool” or “jewel” decoration 
after firing. 

One of my favorite decoration ideas 
with frit is to produce a_ planned, 
raised decoration using either a brush, 
eye dropper, or syringe as you would 
do in slip painting or slip trailing. This 
can be accomplished by adding about 
ten per cent white clay to the frit and 
enough water to make a creamy paste. 
This frit-clay paste can be used on 
“anything’”—on wet clay, leather-hard 
or bone-dry ware, on bisque ware, on 
a glazed piece before it is fired, or on 
a fired glazed piece to be refired. 

I find that one of the best frits to 
use is the white cover coat porcelain 
enamel type. This is a frit especially 
prepared for the porcelain enameling 
industry (refrigerators, stoves, etc.). Its 
composition is held very constant, assur- 
ing you consistent results, and upon fir- 
ing, it does not become excessively fluid; 
thus, planned decorations can be effec- 
tively executed. Being opaque white it 
lends itself to interesting decorating 
techniques. It hides the clay which was 
mixed with it, preventing a cloudy 
appearance you might get with a clear 





by J. H. SALING 


frit (although this effect might make 
an interesting decoration in itself). 


OT incidentally, it is excellent to 

fill in cracks and other flaws on 
fired ware. In fact, the large platter 
shown here developed a large crack 
during the bisque firing. I filled the 
crack with the mixture of frit and 
clay, working it in well with a knife 
blade. Then I planned a raised frit 
decoration which would enhance the 
piece as well as hide the patched area. 
I have seen several cracked pieces 
(some with cracks as wide as 1/16 
of an inch) mended with the frit-clay 
mixture. 

Many interesting variations can be 
obtained by adding different coloring 
oxides, or prepared body or glaze stain 
to the frit-clay mixture. Some par- 
ticularly beautiful results can be had 
by mixing about five per cent copper 
oxide with the frit and firing under 
reducing conditions. 

Raised enamel frit decoration offers 
limitless possibilities. The only pre- 
caution to be observed is to limit it 
to pieces fired around cone 06-04, 
since the enamel frits are not pre- 


pared for high temperatures. @ 





FRIT DECORATION on this small bowl was applied over a fired 


large crack during bisque firing. The frit-clay mixture was worked 
into the crack. The raised frit decoration was then planned to hide 
the flaw. Afterward the piece was sprayed with a transparent, pale 
blue glaze, subduing the entire effect. F 
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glaze. Note there is a sharp contrast between glazed background 
and white opaque frit decoration. Raised frit technique works 
equally well on leather-hard ware, greenware, bisque, under the 
glaze, on glaze, or, as above, over the glaze. 
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FINNISH 
CERAMISIS 


HE TWELVE ceramists in the 

artists’) colony at the Arabia* 

factory in Helsinki, Finland, are 
in the happy position of being able 
to husband their energies for their 
creative work . . . for they have no 
worries about making a living. 

The Arabia “stable” of ceramists is 
merely attached to the factory; they 
do no work for production purposes. 
Yet the factory pays them a salary, 
gives them a commission on all their 
work sold, and foots all firing and 
materials expenses. 

Their originals are sold in a retail 
store in Helsinki and in other shops 
throughout the world. Animal sculp- 





*Founded in 1874 on the site of a villa 
named Arabia, by a general who had lived 
in that land. 
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WORK OF ARABIA CERAMIST Michael Shilkin is “The Mark- 
et," a panel now in the town hall of Helsinki. Top left: Birger 


Kaipiainen and examples of his elongated female forms, both 
in the round and as panels. Top right: Rut Bryk. 


tures in stoneware, figures, wall 
plaques, and fine porcelain bowls are 
among the 1,000 pieces they turn out 
annually. 

What does the factory of Arabia 
gain from this arrangement? It en- 
joys the publicity which arises from 
showings of the artists’ work, at the 
same time has the satisfaction of know- 
ing it is helping to further the career 
of the finest ceramic artists in Finland. 

Even in the physical arrangement of 
the plant the factory management per- 
mits the artists exceptional freedom. 
Each of the Twelve is given a large, 
light studio with a sweeping view of 
the Finnish countryside. And each 
works in his own style expressing his 
own personality, not bound by any 
tradition. 

Most ceramic artists in Scandinavia 


are, in fact, connected with some fac- 
tory. But in none are they entirely 
free from designing for factory pro- 
duction as they are in Finland. In 
Sweden, for instance, the leading fac: 
tories give their artists studios, but a 
portion of their time must be spent on 
production problems. 

Both Sweden and Finland are keenly 
aware of the necessity of good design 
and fine art in producing mass goods 
and they gently try to educate the 
public in that direction. Having ceramic 
artists in the plant helps, they believe. 


HE ARABIA factory itself is the 

largest ceramic plant in Europe, a 
huge modern structure located on the 
outskirts of Helsinki. Besides its objets 
d'art, the plant produces all types of 
ceramic goods. 
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To Mrs. Adelaide Toombs Sundin we 


owe gratitude for the information in this 


article. Mrs. Sundin, known in_ this 
country for her bas-relief portraits in 
porcelain, gathered these impressions 


on a trip through Scandinavia last year. 
She wishes to express her appreciation 
to H. O. Gummerus, Director of the 
Design and Arts and Crafts 
Association of 


Industrial 
Finland, for his kindness 
in guiding her through the Design and 
Art Department of Arabia. 





It began as a small plant, a sub- 
sidiary to the Swedish Rorstrand Fac- 
tory, employing about 100 persons. 
Over the years it has enlarged to a 
personnel of 2,500 who turn out a 
quarter million pieces a day. Forty per 
cent of the output is exported to some 
30 countries, among them, of course, 
the U.S. 

Responsible for the “look” of all 
the dinnerware produced at Arabia is 
Kaj Franck, Director of Design. He is 
a quiet, soft-spoken fellow, and_ his 
ofice-studio-workshop is typical of the 
Scandinavian, clean, spacious, light and 
filled with plants. It is he who works 
out all problems as to shape, size, 
pattern-—what the public needs and 


wants in everyday tableware. Of 
course, he has a staff to help him. 
Mr. Franck insists that cach new 


idea his ceramic designers conceive 


SOPHISTICATED DOLLS, entitled “The Spinsters," are typical of 
Birger Kaipiainen's creations. They have the richness of glaze color 
with which he imbues all his works. “Jesus and the Publican,” center, 


is designed and modeled in clay. A 
teapot, for example, must actually be 
made in clay and the form felt, Mr. 
Franck will tell you. It can’t just be 
drawn on paper, it must be created in 
the round. A product to be well- 
designed must actually be made and 
the artist thoroughly acquainted with 
the materials he works with, as well as 
the factory processes of construction 
and production. 

Though the Twelve of the artists’ 
colony do not give thought to pro- 
duction problems, they do, of course, 
create in the round as normal pro- 
cedure. 


IRGER Kaipiainen’s work in the 

round, for one, can be seen in the 
accompanying pictures. His vivid and 
unusual creations are considered some 
of the most vital and “new” in Scandi- 
navia. He has broken completely with 
tradition in his concepts and execution. 
He has imbued all his works with a 
richness of glaze color that ties each 
stark piece together. Of earthenware, 
the pieces are unusual and primitive, 
with a plaintive, whimsical quality. His 
elongated female figures, both in the 
round and hung on the wall as a panel, 
are typical. 

Mr. Kaipiainen began studying art 
in 1927 at the age of 12. Upon gradu- 
ation from school he enrolled in the 
Arts Crafts School of Helsinki 


and 


is Rut Bryk’s. The decoration was “drawn” on the panel background 


with strips of clay separating the colors. 





majoring in ceramics and stage design. 
Completing this course, he became a 
trainee at Arabia and was asked to 
join the art colony in 1938. In 1949 he 
was given a grant by the Italian 
ceramic works, Richard-Ginori, where 
he worked for more than a year and a 
half in the plant near Florence. He has 
been recipient of several grants in Fin- 
land, is well represented in the museums 
of modern art in Europe, and has 
had one-man exhibitions in Italy. 

One need not make the trip to Hel- 
sinki to view the work of Rut Bryk, 
since most of it has been shown in the 
U.S. She models for the most part 
decorative wall plaques with a sim 
plicity of design reminiscent of chil- 
dren’s work, yet showing a maturity of 
execution and composition only possible 
by an adult. Like Kaipiainen’s, her 
colors glow with an amazing depth. The 
decorations are drawn on the _ back- 
ground with strips of clay separating 
the colors, giving the effect of lead 
seams in a stained glass window. 

Rut Bryk also studied at the Arts 
and Crafts School in Helsinki. Upon 
completing three years there she be- 
came interested in weaving and textiles. 
but in 1942 found her true expression 
in ceramics and became associated with 
Arabia. She has received several grants 
and has studied in the United States, 
Italy, Spain, France, and the Scandi- 

(Please turn to Page 31) 


Total effect is that of a 


stained glass window. Right: Unusual surface treatments are the hall- 
mark of Kyllikki Salmenhaara's tall, slender vases. 
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Flower Design Book 
eee 


by 
FLOWER DESIGNS | JANE SNEAD 


Just Out! 


48 pages of easy to 
trace FLOWER DE- 
SIGNS of all kinds 
.-ineluding 
EIGHT FULL 
PAGES of COLOR! 
. . directions on 
HOW TO TRACE 
and color sugges- 
tions . . for ure 
in decorating everything from a jewel bex to 
a large plate. Just the book you have been 
waiting for to use in your China Painting, 
Seraffito, Underglaze and Overglaze work. 
DESIGN BOOKS BY JANE SNEAD 
EACH one of the five books contains 48 pages 
just chocked full of designs . . . approxi- 
mately 200 patterns in each book. Most de- 
signs in three different sizes. Some authentic 
. . some stylized. 
FLOWER DESIGNS 48 pages 9'/4x11 $1.50 
— a, DESIGNS 
pages 9!/4x1] . $1.50 
PENNSYLVANIA DUTCH DESIGNS 
48 pages 9/4xll .. $1.50 
CHINESE DESIGNS 48 pages Waxl 1 $1.50 
WESTERN DESIGNS 
48 pages 9!/4x1] ... $1.50 
Buy your Design Books from your 
Dealer or distributor ... or write 
JANE SNEAD, Publisher 
Box 72C Media, Penna. 


























JANAN 


ELECTRIC POTTER’S WHEEL 








Only $120.00 F.O.B. Plainfield 


The Potter's Wheel with years of proven 
performance in schools and colleges 
throughout the country. Variable speeds 
(0 to 180 R.P.M.). Foot pedal control. 
Large 10” throwing head. All rotating 
parts in oilite bearings. Height 36”, 
pan 16x23x3'” deep. Use '% h.p. 
motor (not incl.) Machine gray finish- 
attractive red enamel top. Price with 
motor and switch installed $145.00. Send 
for literature. 


Janan Instrument Co. 
P. O. Box 89 Dept. C-3—Plainfield, N.J. 











When writing to advertisers 
please mention 
“Ceramics Monthly” 
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LUSTERS 


(Begins on Page 13) 


mouthwash or plenty of plain water 
will take care of any luster in the 
mouth. As an extra precaution, follow 
washing with a tablespoon of olive oil. 

While I'm on the unpleasant side, it 
might be well to mention I have known 
one or two persons who have definite 
allergies to gold and lusters. Should 
you find during your first session that 
they give you the sniffles or make your 
eyes water, give up the idea of be- 
coming a luster artist unless you are 
willing to “suffer for your art.” Not 
only are you uncomfortable, but the 
possibility of rubbing luster into your 
eyes is increased. 

Here it would be well, perhaps, to 
discuss the tools of lustering and their 
care. The ideal situation would be to 


| have a specific, carefully labeled brush 
| for each luster color. But few of us 


can afford such luxury. However, it is 


| possible to do a variety of lustering 


| cleaning 


with just one or two brushes if care 
is used in cleaning. Be sure the luster 
brushes are reserved exclusively for 
luster, just as gold brushes should never 
e used for anything but gold. 

I myself follow a set procedure for 
luster brushes before and 
after use, every time. Even a brand 
new brush is cleaned before it is used 
for the first time, to remove dust, lint, 
and hair-clippings. 

For brush cleaner I make up a half- 
and-half mixture of Luster Essence and 
Turpentine. We keep it in a bottle 
labeled “Brush Cleaner” and it is used 
for no other purpose. 

A brush is first thoroughly washed 
in the cleaner, then dried on a clean, 
lint-free cloth. It is then rinsed in plain 
Ceramic Turpentine and dried again. 
Since turpentine is a good remover of 
lusters, every trace of it must be 
rinsed from the brush. This is easily 


| done with alcohol because it cuts the 


oil. Use non-oily rubbing alcohol or 
first-grade denatured. Wipe the alcohol 
from the brush with another clean, 
lint-free cloth and fluff it dry by 
flicking across the fingers a few times. 
A damp brush should never be dipped 
into luster. A brush not sufficiently 


| clean will not fluff. If you form the 
| habit of cleaning brushes by this three- 
| rinse method, you will automatically 
| eliminate one of the causes of failure 


with lusters, contamination. 

Should you be called away from 
your work before you have finished, 
rinse your brush at least in the cleaner 
before you go. Don’t ever leave a brush 
with luster or metal in it—after only 
five minutes it will be hard and difh- 
cult to clean without injuring the hair. 





Keep your brushes in a box labeled 
“Luster Brushes” to protect them from 
dust, and if they are to be unused for 
any length of time, put a few moth 
crystals in with them. Moths and buf- 
falo beetles are fond of “camel hair” 
and sable. 

When buying a brush, if you are put 
to the choice of two 10-cent brushes 
or one 20-cent brush, get the 20-cent 
one. Cheap brushes are no_ bargain. 
They will cost you in time spent pick- 
ing up fallen hairs. The better the 
brush, the longer it will give good 
service. I don’t mean you should go 
out and buy the most expensive sable 
brushes you can find. That isn’t neces- 
sary. The higher quality camel-hair 
quills are softer and better for most 
lustering jobs than sable, and they are 
quite inexpensive. 

The minute a brush begins to shed, 
get rid of it or put it to some other 
use—it has no place with lusters. Shed 
hairs will cling to a wet lustered sur- 
face, and if left until dry, are impos- 
sible to remove without scratching the 
luster. If left to burn off in firing, they 
will leave a dull, ashy streak or a spot 
of deep color. If picked off at once, 
the damage can sometimes be repaired, 
or the wet luster will flow over the 
spot. But picking hairs is time con 
suming; meanwhile, the lustered 
face is becoming tacky and may leave 
a mark when you continue work. 

The composition of lusters makes 
them oily on application and_ sticky 
while drying, which attracts dust 
and lint. Therefore absolute clean 
liness is imperative. You can't be 
particular when working with 
metals and lusters. A few heartbreak: 
ing failures will convince you the extra 
effort is worthwhile. If you are a hap- 
hazard worker, lusters are not for you. 
But if you are willing to spend time 
and care on your work, many thrills 
await you in the field of luster. 


too 


S YOU may have suspected by 
now, luster is a sensitive medium 
with which to work. The colors all 
look more or less alike in the bottle 
and before firing, so there is always 
a thrill in opening the kiln to see 
“what the fire hath wrought.” Not all 
pieces done with the same luster will 
give the same effect, even though ap- 
plied and fired at the same time. Slight 
differences of thickness of application 
and variations of heat within the kiln 
will produce variations in color tone. 
Some will deepen and intensify when 
subjected to higher temperatures, others 
will become paler for the same reason. 
In subsequent articles [ll continue 
my introduction to lusters with dis’ 
cussions of defects, preparation of the 
ware, application of lusters, and drying 
and firing. @ 
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ART CERAMIC STUDIO 
| | Stock Molds on hand up to No. 244 


Ludwig Schmid's models and molds are 
known for quality and first-class craftsman- 
ship. We always add new and interest- 
e ing items to our growing lines. 


COMPLETE CATALOG AND PRICE LIST $1.00 
(Will be refunded on your first order of molds.) 








C 

J, Please send check or money order with your mold order 
7 | open every day including Sat., 8:00 A.M. to 5:00 P.M. 

r Corner of Dayton St. 838 Genessee St. Trenton 10, N. J. 








“STAR” ADJUSTABLE PLATE SETTER 


(will set 6 plates) 


@ GLAZE OR DECORATING FIRE UP TO 2100°F © ADJUSTABLE 
TO SUIT ANY SIZE PLATE UP TO 12 INCHES ®@ PLATE SUP.- 
PORTED ON STICK-PROOF METAL POINTS @ WILL NOT MAR 
WARE ®@ STRONG NICKEL CHROMIUM BASE 

“STAR” CONE SHELF 


PUSH PRONGS INTO BRICK UNDER PEEP HOLE 
CONE IN CLEAR VIEW AT ALL TIMES 


“STAR” CONE SETTERS 


CONE NUMBERS ON SETTERS TO KEEP TRACK 
OF CONE SETTINGS 


complete line of metal point stilts 
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st Acclaimed 

v Everywhere 

h by 

" Teachers 

ra and 

>: Professionals 

u for 

" Performance! 
; This Nationally 

; Recognized 

y) Power-Driven 

m Precision Wheel 

ul only $57.50 

le (Shipped complete, 

ys Less Motor) 

ec * 

ill 

] Ideal for school, studio, home use . . . The famous B & | 

Pottery Maker, first in the field, is still first in value and in 

p’ price! Simple operation, rugged construction, with all the 

ht versatility required by professional workers! Many built-in 

yn features . . . ADJUSTABLE arm rests; BUILT-IN water con- 

" tainer; ATTACHED wedging wire; REVERSIBLE throwing 

I head; VARIABLE speed drive; QUIET bronze and babbit 

ie bearings; ADJUSTABLE FOOT pedal control; UNUSUAL 

on size range. 

Ts Before you buy, write B & |... get full, free details; Point- 

n. by-point, we challenge comparison on QUALITY features... 

ue Our price is still the best in the field! 

is’ B & | Pottery Maker shipped complete, less motor, f.0.b. 

he factory, Burlington, Wisconsin, for only $57.50. 








ng B & | Mfg. Co., Dept. C, Burlington, Wis. 


“Originators and Makers of famous B & I GEM MAKERS” 
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SPECIFY SUPERIOR STAR STILTS 
Ask your Dealer for "Star" Stilts or write: 


CHAS. H. DRAVING Box 26 B, Feasterville, Pa. 








OVERGLAZE AND 
UNDERGLAZE COLORS 


GLAZE, BODY 
AND ENGOBE STAINS 


ARTISTS SETS 
OILS AND MEDIUM 


Photo 
courtesy 
Syracuse 

China Co 


Highest quality and uniformity Since 1842 


MASON 
COLOR & CHEMICAL 
WORKS, INC. 
EAST LIVERPOOL, OHIO 








at test .... 
Reds that do not run! 


Among the 39 exquisite colors of 
WONFIRE liquid glazes are 
bright red and dark red. 


These reds—unlike any red glaze 
you may have tried—are really 
fool-proof! For decorating your 
Xmas pieces, try using WONFIRE 
reds as an underglaze ... they 
cannot run! Or use them as 

single firing glazes ... you’ll get 
perfect results each time. 


Like to try some? Write on your 
letterhead for free sample. 


Specialized Ceramics Corp. 


Dept. CM 
200 West Third St., Plainfield, N. J. 





A Complete 
Ceramic Service for Schools 


Let us help you set up a ceramic 
course in your school or community. 
Our ten years’ experience teaching 
and supplying schools with ceramic 
materials has taught us the right ma- 
terials and techniques touse. We carry 
a complete line of supplies and equip- 
ment. 


Craftool Potters Wheels @ B & | Potters Wheels © Amaco 
Products @ Drakenfeld Products @ Rogers Kilns ® Cress 
Kilns @ L & L Kilns @ Holland Molds @ Atlas Sprayers 
®@ Sericrafters Decals @ Books & Periodicals @ 


We can help you with your courses 
of study, lesson topics, or proj 


_ 
ideas. Our catalogue contains lists 


for beginning and advanced classes. 


CATALOGUE FREE ON REQUEST 


> 
Seeley 5 canis ervice 


7 ELM STREET ONEONTA, NEW YORK 














“Time to Kiln"—free booklet 


PEMCO Pottery Arts Div. Baltimore 24, Md. 




















LIBRARY BINDER 
for Ceramics Monthly 


Holds 12 issues ® copies cannot 


fall out ° attractive green color ° 


Ceramics Monthly” in gold leaf 
on front panel and backbone ° 
durable construction throughout ° 
keeps copies looking neat and 
fresh * postage prepaid * prompt 
delivery 
PRICE $3.00 
(Ohio residents add 9c Sales Tax) 


Send Check or Money Order to: 

CERAMICS MONTHLY 
3494 WN. HIGH ST. 
COLUMBUS 14, OHIO 











CERAMICS MONTHLY 
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RUTH McDANIEL 
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“Mammy” 
Double Spoon Rest Holder 
(M 72, 12” x 11”) 
MOLD PRICE $5.00 


Decorative and useful Kitchen Wall 
Plaque. Just remove her head scarf 
bows and use as top-of-stove spoon 
rests. 


} All prices F.O.B. Port Arthur, Tex. 
Add 10% for Packing Charge 


WRITE FOR FREE CATALOGUE 


McDANIEL meta co. 


= P.O. Box 3086 Port Arthur, Texas 











Designs 
by JOHN PIRSLIN 


16 
LARGE, BOLD DESIGNS 


for 
© PLATES 


© BOWLS 
°VASES, etc. 


At least four new ones 
to be added each month. 


{ | assorted, 4 in a pkg. $1.00 
no C.O.D.s 





postpaid 


Ceramichrome Distributor 


Clay Haven 

















6912 Schaefer 
Dearborn — Michigan 
LY 
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suggestions 


from our readers 





“Fishing” for Wedging Wire? 


A nylon fishing leader makes an 


excellent cutting “wire” for use in | 
wedging or for general clay-cutting | 
around the ceramic lab. It has an ad- | 


| vantage over metal wire in that it will 
not kink. It is extremely tough, and 
should “last forever.” 


| Denver, Colo. 


Cool with Heat 

When firing glazed ware, slower 
cooling of the kiln after the cone goes 
down will turn out better glazes. One 
of the objections to small electric kilns 
is that they cool too quickly. This can 
be controlled, however, by turning the 
switch back to “medium” (after the 
cone has gone down) for at least a half 
hour and then back to “low” for an- 
other half hour. This allows for a slight 
soaking period and will better mature 
the glaze. 


—Lynn Warren 


Niagara Falls, N. Y. 
Colored Slip to Order 


If you wish to color a casting slip 
you are compounding yourself, you can 
more easily get away from a speckled 
body if the following procedure is 
used: 

Add the colorant to the other in- 
gredients; however, withhold the clay. 
Place this mixture in a ball mill with 

| water and mill for half of the normal 
time. Then add the clay and continue 
milling. Leaving out all plastic in- 
gredients until after the color has been 
ground in with the other materials 
will assure you of a more even tint 
of color. 


J. H. Saling 
Columbus, Ohio 


Oil of Turpentine Uncovered 

You can make your own Oil of Tur- 
pentine by pouring ordinary turpen- 
tine into a large, shallow pan and 
allowing it to evaporate until it is 
thick and gummy. 


Lynn Warren 
Niagara Falls, N. Y. 


| Share your information. Suggestions, 
| facts, and other items of interest to 
| ceramists are welcome. 
| be paid for each item used. 


Margaret Storm 










CERAMIC 
4 CATALOG 





A larger, more inclusive, 48-page Amaco Pottery 
Supply and Equipment Catalog to meet your 
ceramic needs! Deluxe new equipment such as 
the Ameco High Temperature Kilns for stone- 
ware and porcelain firing. New colors... 24 
easy-to-use Amaco Liquid Underglaze Decorat- 
ing Colors. Other new items, too. And, for in- 
spiration . . . exciting illustrations and more 
complete “how to” information. Send for your 
copy Now! 


Write Dept. C-10 


AMERICAN ART CLAY CO. 


INDIANAPOLIS 24, INDIANA 








Sender will | 





featuring.... 


EX-CEL* GLAZES 

72 distinctive glazes in satins, 
matts, crackles, antiques and 
gloss. 

4 oz., pints, quarts, gallons 


* 


TRU-FYRE UNDERGLAZES 


now 40 colors in all. 
Exclusive Tenn. distributors. 


* 


<X-CEL* COLORED SLIP 


currently available in black, 
light and dark gray, light and 
dark blue, flesh, rose, light and 
dark green, spring green, and 
salmon pink. 





attractive studio discounts 
on all three items 


HOUSE of CERAMICS 


3295 Jackson, Memphis, Tenn. 


*EX-CEL is our trace mark 
registry pending 
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exciting ... 
new... 
original .. . 
Send 25c for catalog 


Studio at 560 College Ave. 
Palo Alto, California 


MOLDS BY 


Sahuaro Molds, P.O. Box 133, Sta, A. | 








CANADIAN CERAMISTS 
No more Custom Worries—A Complete 
Ceramic Materials Stock at Toronto. 
Clays—Glazes—Colors—Stains—Frits— 
Chemicals—Tools—Brushes— 

Kilns and Wheels. 
MERCEDES CERAMIC STUDIOS 
3060 Bloor St. W. Toronto, Ontario 
WRITE FOR LATEST CATALOG C. M. 








Solve your glaze problems 
“Literature Abstracts of 
CERAMIC GLAZES" 
Comprehensive reference books of abstracts 
U. S. and Foreign. 1900-1950, Koenig and 
Earhart. Formulas, etc. Eliminate costly ex- 

periments. Clip check to ad. : 
Order Today, $7.50 postpaid 
COLLEGE PRESS 
P.O. Box CM Ellenton, Fla. 








Featuring Exotic Art Glazes 
Complete line of Ceramic Supplies 
Classes—Firing 
Open Sat. all day—Sun. by appointment 
Irco & Land L Kilns, Tru-Fyre Glazes 
Jirele Ceramics 2116 N. Limestone 
Ohio's Largest Ceramic Studio 








SPRINGFIELD Phone 3-0632 OHIO 
New DECAL catalog — 
over 100 designs — FREE 


with every purchase of sample 
kit of assorted decals $1.00 


John Martin, Treasures 
545 Valley Road Upper Montclair, N.J. 








Selling to SCHOOLS 
is our specialty. 

A complete line of matched ceramic 
supplies and raw materials available. 
CATALOG AND TIPS 15c¢ 
or Write on School Stationery. 


BUFFALO CERAMIC SUPPLY CENTER 
76 Allen St. Buffalo 2, N. Y. 








Wholesale Retail 
COMPLETE LINE 
OF 


CERAMIC SUPPLIES 


Everything for the Ceramic Hobbyist 
Write for free catalogue 
PROMPT MAIL ORDER SERVICE 
Special Discounts to Schools 


Madge Tummins Ceramic Studio 
“The Oldest in Texas” 


P.O. Box 717 Grand Prairie, Texas 
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Solid Casting 


| (Begins on Page 14) 

5). Here the edges of the first 
| half of the mold are being trimmed. 
Notches in the first half are not neces- 
sary if the divisional plane is uneven 
enough to insure accurate alignment 
of the two halves. Following the use 
of a separator (potter's soap, stearine, 
vaseline, etc.) on the divisional plane, 
the second half of the mold may be 
made. 

Now, pour plaster into the waste 
mold, as in Figure 6. Following re- 
| moval of the clay model from the 

waste mold, there is no opening into 

which plaster may be poured, as the 

two halves completely cover the 
| model. It is necessary, then, to cut an 
| opening at the seam line, or in the 
bottom of the mold. This may best be 
cut at a point where the plaster model 
will be thickest. The insides of the 
two halves and the opening are then 
soaped. The mold is tied together and 
further held tightly by wedges under 
the cord. Stand the mold in such a 
position that the cut opening is upper- 
most. Prepare a plaster mix, being 
particularly careful to get out all air, 
and pour it carefully into the waste 
mold. It will help to bring air bubbles 
out the opening if the mold is rapped 
as the plaster is poured in. If rapping 


| (Figure 





| is continued after the mold is filled, | 


| there is danger the crystalline structure 
| of the fresh plaster may be broken 
down, resulting in an unsatisfactory 
model. When the plaster is well set, 
remove the model from the waste mold. 

Refine the plaster model with rasps 
and wet sandpaper, then soap the en- 
tire model. Bed the model in clay to 
the parting line, Figure 7. Set up cottle 
boards (retaining boards for plaster) 


and pour first half of mold. Invert the | 


work, remove clay bedding, cut notches, 
soap model and parting surface, and 
pour second half of the mold. 
Remove your plaster model from 
mold and bevel edges. Cut an opening 
into the mold through which slip may 


on top of Page 14 shows such an open- 
ing in the half to the right. This open- 
ing needs to taper from the outside 
| surface of the mold to the inside. It 
_ should be smaller at the outside. The 
diameter of the opening on the outside 
of the mold needs to be as great as one- 
half of the thickest portion of the piece 


to be cast. The opening needs, also, to | 


enter the mold where the cross section 
| of the piece to be cast is thickest. 


be poured. The completed mold shown | 


Without outlining, in every essen- | 
| tial, the steps required in producing | 


| a solid cast mold for irregular form, the 
foregoing illustrations and brief dis- 
cussion may serve to guide those who 
| desire to try such forms. 





Tool And Clay 
Headquarters for 
Sculptors & Ceramists 


You name it! We’ve got it. Ceramic, 
Marble, Plaster Casting, Sculptor’s 
TOOLS. Ceramic, Modeling, School, 
Plastelines, CLAYS. Exclusive seller 
of ROMA ITALIAN PLASTILINA. 
Retail and Wholesale. Send today for 
most complete catalog of tools and 
clays ever published. 


SCULPTURE HOUSE 
Dept. 9A 304 W. 42nd St., New York 36 














—New Mold— 
KARL 1144”-KATHIE 11” 
$19.50 a pair 
10% packing charge 

Lett’s Treasures 
of Tomorrow at 
Homecraft House 
255 N. Main St. 
Frankfort, Ind. 








CERAMIC 
LACES and NETS 

WHEEL LACES 
All Widths 

S. COLE CO. 

P.O. Box 827 

Main Post Office, Los Angeles 53, Cal. 
Please Write for Our Free Catalog 








DESIGNS 
our specialty ... 

. for China Painting, Pennsylvania 
Dutch, Ties, Handkerchiefs, Cards. We 
will conduct china painting classes for 
you if you are not too far from us. 

POLLOCK STUDIO 
436 W. Tabor Rd. Philadelphia 20, Pa. 








ENGLISH CHINA CLAY 
FOR WHITE WARE 
100 lb. bags only at $4.25 Exp. Coll. 
ENGLISH BALL CLAY 
FOR STRENGTH AND PLASTICITY 
100 Ib. bags only at $4.25 Exp. Coll. 
Please Enclose Check Or Money Order 
MOORE AND MUNGER 
33 Rector St., N.Y. 6, N.Y. 








INTRODUCING 
Jane Snead "LET-GO" 


As a result of numerous inquiries on how 
to prolong the life of over-used molds, and 
assure easy release of greenware, we have an 
item that is fool proof. All forms of powder 
have been used and recommended but there 
is nothing like ““LET-GO.” It is 99.99% sure. 
Place small amount on finger and gently rub 
into mold. Use dry brush and remove .. . 
Presto, it does the trick. 

1 oz. Sample package—50c 















174 Elm Street 


Bridgeport 3, Connecticut 





When writing to advertisers 
please mention 
“Ceramics Monthly" 
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LAMP PARTS 


Everything you need! 


for 
MAKING ©@ REPAIRING 
CONVERTING 


SEND FOR OUR NEW CATALOG 


Thousands of parts of every description, 
illustrated, described, priced 


We sell and ship 1 or 1000 pieces 


ANGELO BROTHERS 
2333 N. Mascher St., Philadelphia 33, Pa. 




















TEACHERS 


WITH CONFIDENCE FOR YEARS 
HAVE OBTAINED THE BEST’ CERAMIC 
SUPPLIES & EQUIPMENT FROM TEPPING 





Send for Catalog @ Dealerships Granted 
Professional staff of long experience 


TEPPING STUDIO SUPPLY CO. 


3517 Riverside Drive ® Dayton 5, Ohio 








PAJA X-3 WONDER TOOL 
for sgraffito.. incising. . texturing 
.. carving .. wings... fins.. shingles 
PLUS..Gold Lining Pen 
Instructions included 
$1.00 postpaid 


ANKRAFT CERAMIC STUDIO 
1239 W. South Ave., Independence, Mo. 














1723 Paxton St., Harrisburg, Pa. 
SUPPLIES—MOLDS—KILNS 
Greenware—Bisque from Calif. & East- 
ern Molds — Zirco & Renaissance 
Glazes — China Paints & Lustres—Mrs. 


Helms Dresden Craft Supplies. 
a) ‘a 


Charleo Houalen, 


DESIGNER _ MOLO MAKER. 











MOLDS 


e 
RT.13 BOX 543-A FRESNO CALIF. 


CATALOG asf 


10) 10} 
VOLLMERS CERAMIC STUDIO 








GAY-WAY 
“STUDIO TESTED” 
CERAMIC MATERIALS 


Transparent Gloss Glazes 
True Majolica Opaque Enamels 
“Vitgobes""—Aztec Matts 
Suede Matts—Engobes 
“Sure-Fire’’ Red Enamel Glaze 
Catalog Free 
Dealer Inquiries Invited 


GAY-WAY POTTERY 
Dept. CM, Sharon, Conn. 
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Finnish Ceramists 
(Begins on Page 24) 


navian countries. She has had one-man 
exhibitions in Gothenburg and Stock- 
holm, Sweden, and in Oslo, Norway. 


Her ceramics have been acquired by | 


museums in Italy, Holland, and Scandi- 


navia as well as by private collectors | 


in the U.S. and Europe. 
MONG OTHERS 


Twelve: 
Friedl Kjellberg. She has worked in 


ceramics for 25 years, particularly in- 





ROBUST STYLE of Sakari Vapaavuori, one 
of the younger ceramists in the art colony of 
Arabia, 


is mirrored in free form creation. 


terested in rediscovering the ancient 
Chinese “Grain of Rice” technique. 
This she has done by using a very 
beautiful, wonderfully thin egg-shell 
porcelain body, adapting it to vases, 
bowls, and demitasses. 

Sakari Vapaavuori. He is one of 
the younger artists with a great deal of 
individuality. A sculptor, he works 
with free forms in a strong and robust 
style. 

Michael Shilkin is a sculptor famous 
for his monumental bas-reliefs in stone- 
ware chamotte with a variety of richly 
colored glazes. In the outside and in- 
side walls in the main foyer of Arabia 
you find works by Michael Shilkin 
pertaining to ceramic subjects. He also 
models figurines of animals having 
great strength and virility. 

Kyllikki Salmenhaara specializes in 
bowls and tall, 
teresting surface treatment. 

The Finnish artist vs. factory 
arrangement as exemplified by Arabia 
and her Twelve may very well be 
unique. Certainly it is profitable for 
all concerned — artists, factory, and 
consumer. @ 


of Arabia's | 





slender vases with in- | 








BELVA WOOLSEY 
OVERGLAZES 
the Perfect 
Prepared China Paints 


for 


* EASIER APPLICATION! 
* QUALITY & BEAUTY! 
* CONVENIENCE! 
* VALUE! 





Introductory Box 
Set of 12 beautiful colors plus 
sample vial of Belva Woolsey 
Painting Oil 
$5.50 U.S. Postpaid 
IMPORTED AND DOMESTIC 
CHINA BLANKS 
B. P. WOOLSEY 
CERAMIC SUPPLIES 


8905 West Chester Pike 
Upper Darby, Pennsylvania 

















ANIMAL MOLDS 
& M CERAMICS 
y RIGINALS 
20416 Royal Blvd., Torrance, Calif. 
Phone—MEnlo 4-4132 


Send 15c for NEW 
illustrated catalog 











CERAMIC 
MATERIALS © EQUIPMENT 


Potters Wheels — Kilns 
Clays — Glazes — Tools 
If you haven't tried our liquid under- 
glazed colors, send for information. 
JACK D. WOLFE COMPANY 
62 Horatio Street, New York 14, New York 








The Department Store 
for Ceramic Supplies 


Manufacturers of 
CALIFORNIA'S FINEST 
BRUSHING GLAZES 
Transparent — Opaque — Gloss — Matt 
Crackle — Satin-Matt — Art Glazes 


Write Dept. CM for Catalog #6 
Underglaze Colors Tools Brushes 
Kilns Books Sponges Electric 
Wheels Kick Wheels Clays 
Slips Molds China Paints 
Lusters Ball Mills Scales 
Sprayers Sieves 
Suppliers of 

Enameling Materials 

Enameling Equipment 
Write Dept. CM for free price list 
Enameling Supplies & Equipment— 
Also, free brochure, “‘Enameling for 
Beginners” 
Enamels - Spun Copper Forms - 
Copper Jewelry Shapes Enameling 
Torches Firing Racks — 
Jewelry Findings Screens 


WESTERN CERAMICS SUPPLY CO. 
1601 Howard St., San Francisco 3, Calif. 

















Kilns 
Tools 




















When writing to advertisers 
please mention 
“Ceramics Monthly” 
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Automatic KILN CUT-OFF 


NO MORE CONE WATCHING! 


SHUTS OFF POWER TO KILN AUTOMATICALLY WHEN 
DESIRED TEMPERATURE IS REACHED. OPERATES FROM 
CONE. TO INSTALL JUST INSERT IN PEEPHOLE. REA- 

SONABLY PRICED FROM $17.95. DETAILS FREE. 








$ 


+ \ Ie . 
38 Normandy Road * WHITE PLAINS, N 









Instruction Catalogue 
Now available for Ceramists 
25c Postpaid 
Dealers Ask for Discount Sheet. 


LAURINE BROCK CERAMICS 


1651 W. Woodlawn, San Antonio 5, Texas 








MOLDS 
Wrought Iron 
Modern - Contemporary 
Catalogue 25c 


CREEK-TURN POTTERY 


HAINESPORT, N. J. 








The One and Only 
TOUCH-O-MAGIC 


Perfect Suspension Agent for Glazes 
Special—for bright Red 
Regular—for all other colors 
Price per package $1.00 
Makes | quart of liquid 
P.O. Box 531 Trenton, Mich. 








Ceramic Molds and Supplies 
Free Catalog® Free Mold® Free Packing 


Wholesale Retail 
4 


OF CALIFORNIA 
12125 Lakewood Blvd., Downey 6, Calif. 








CERAMIC FLOWER 


INSTRUCTIONS (NO MOLDS OR CUTTERS) $2.00 
CHINA PAINTING 

VIA CORRESPONDENCE COURSE, EACH $1.00 
OR COMPLETE COURSE, 12 LESSONS _ $10.00 


300 CHINA PAINTING DESIGNS $3.00 
SEND FOR BROCHURE 


NETTIE E. FILLET 
841 Barrows Ct., Pasadena, California 








IMPORTED 
WHITE CHINA 


Send 25c for catalog 
Deductable from first order 
Maryland China Company 

1436 N. Gay St., Baltimore 13, Md. 








KNAPINE CERAMIC STUDIO 
Sno-White Non-Crazing Slip 
Non-Crazing Transparent Glaze 
MOLDS, MODELS, BLOCKS, CASES 
Sno-White Bisque Ware 
212 S. 11th St., Phila. 7, Pa. 














WHEN WRITING TO ADVERTISERS 
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Sarasota Craft Show 

The resort atmosphere of Sarasota, 
Fla., a display of craft items from 
15 states, five demonstrations of craft 
work, and a showing of the 17th 
Ceramic National circuit show—all 
were in store for the visitor to the 
Craft and Sculpture Show of the Sara- 
sota Summer Festival of the Arts, 
June 29-July 26. 

The entire show was set up in the 


| buildings and on the grounds of the 


Arts and Crafts Colony. Kenneth and 
Mabel Hilliard of the Arts and Crafts 
Colony were in charge of the show 
arrangements. 

On the extent of the show, Mrs. Hil- 


| liard writes, “Although we knew such 


| a program 


would tax our facilities 
here, it was evident when entries began 
coming in that we would need more 
space. Our front studio was cleared for 


| the display of the 17th. An extension 


of our loggia the full length of our 
studio building made more space avail- 


| able. A large tent was purchased to 


house the ceramic and craft exhibits. 
Three smaller tents were obtained from 
a local circus for the seminars and 
demonstrators. At the last minute it 








was necessary to another 
feats. ss 

Nearly 400 pieces were selected out 
of the 1,000 pieces entered in the com- 
petition. These were placed on specially 
built tables with backdrops, and _ the 
various crafts were intermingled. 

The all-Florida Jury of Acceptance 
and Awards consisted of J. R. Camp, 
Bradenton Beach, who also gave 
demonstrations on the potter’s wheel; 
Misha Petersham, Ft. Lauderdale; A. 
J. Spencer, St. Petersburg; Karl Shrode, 
Sarasota; Mrs. Pearl Bland, Tampa; 
Frank Martin, Sarasota; Janet Kellogg, 
Palmetto; and W. J. Funderberg, Sara- 
sota. Four of them exhibited but did 
not judge in the category in which 
their work appeared, or were showing 
by invitation. 


purchase 


THIRD PRIZE for pot- 
tery, a merchandise 
award, went to J. Dav- 
id Broudo, Beverly, 
Mass., this ab- 
stract tray and thrown 


ribbed vase. 


for 
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STYLIZED “HORSE” plate by Rudolf 
Staffel was $75 First Prize winner in 
Sarasota show. “BOTTLE” with abstract 
design (opposite page), by Memphis 
Wood, won $40 Second Prize. FIRST 
IN SCULPTURE ($75) went to Barbara 
Ebersole for “Woman with Net,” right. 


The following prizes were awarded 
in the Ceramic Sculpture Division (all 
winners are from Florida; all pieces of 
terra cotta) : 

First, $75: Barbara Ebersole, Gaines- 
ville, “Woman with Net.” Second, 
$40: Muriel Kelsey, Sarasota, “Puma.” 
Third, merchandise prize: Sophie John- 
stone, Laurel, “Lydia.” Honorable 
Mention: Muriel C. Kelsey, Sarasota, 
“Dancing Elephant.” 

In the Pottery Division these prizes 
were given: 

First, $75: Rudolf Staffel, Philadel- 
phia, a stoneware plate, “Horse.” Sec- 
ond, $40: Memphis Wood, Jackson- 
ville, Fla., bottle with abstract design. 
Third, merchandise prize: J.D. 
Broudo, Beverly, Mass., an abstract 
tray and a_ ribbed vase. Honorable 


TRAYS WERE THE VEHICALS for top prize 
winners in the enamel class of the Sarasota 
show. Left to right: “Harvest Time," by 
Claire Wyman, Cleveland, Purchase Award, 
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Mention: A. J. Spencer, St. Peters- 
burg, Fla., for consistently fine crafts- 
manship; Stephen Polchert, Bloomfield 
Hills, Mich., for “Sphere,” a brush 
bottle of porcelain; Karen Karnes, 
Black Mountain, N. C., a cannister of 
stoneware. 

Though no record was kept of the 
total spectators viewing the pieces, the 
Hilliards contend they had more than 
their share of the Festival visitors. 
Many of those attending compared the 
Crafts and Sculpture Show favorably 
with others they had seen. “Ten per 


cent of these complimentary bits came | 


from friends or those who knew how 
hard we had worked,” notes Mrs. Hil- 
liard, “but 90 per cent came from 
total strangers. That was what made 
it worthwhile.” 


$25; “Golden Fishes," by Virginia Dudley, 
Rising Fawn, Ga., First Prize, $40; tray with 
abstract design, by Katherine Choy, New 


Orleans, Second Prize, $25. 
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By More Hobbyists 
At More Places 


SO JOIN WITH THE REST 
AND CHANGE TO 


MODEL 

















An inexpensive kiln designed specifically Exposed bricks of all kilns are surface hard- 
for the hobbyist. They date pi ened with special refractory furnace lining 
13” or higher. Walls of kilns are heavily cement; This prevents dusting off of loose 
insulated and all models are equipped with particles of brick and prevents shrinking of 
legs, castors, slanted element slots, hinged brick surface after prolonged use. All kilns Model L-15. Firing chamber 15” x 15” 
lids and lid holders. Lids are recessed to have Kanthal elements that are easily re- me j Agee 20 amps. Maximum \ 
retain heat; Multiple control switches allow placed with a screw driver and pliers. ‘ 4 
exact control of firing time. Switches, plugs and wire are UL approved PRICE $149.00 

Instructions are furnished with the kiln. for maximum safety. (Crating $7.50) 

Porcelain Models 

Model Firing Chamber Max. Temp. 

No. Ww. WwW. Height DegreesF. Volts Amps. Price Crating 

H-10 1 W 1317,” 2250 110 26 $110.00 $5.00 

H-12 | WW 1317,” 2250 220 15 110.00 5.00 slanted 

H-15 15 15 15” 2250 220 20 180.00 7.50 

H-17 17 17 18” 2250 220 30 245.00 10.00 element 

slots 
Standard Models 

L-10 11 1 1317,” 2050 110 21 $ 89.50 $5.00 

L-12 1 W 1317,” 2050 220 14 89.50 5.00 

L-15 15 15 15” 2050 220 18 149.00 7.50 

L-17 17 17 18” 2050 220 25 199.00 10.00 














Protruding elements automatic- 
ally drop back into place when 


WRITE FOR FREE CATALOG OF MODEL KILNS AND COMPARE hot. 


MODEL CERAMICS, INC. 


770 North Main Street Akron 10, Ohio 











